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SALE  SATURDAY  AFTERNOON,  FEBRUARY  TWENTY-FIRST,  AT  TWO  O'CLOCK 


SCREENS  AND  KAKEMONOS 
THE  PROPERTY  OF 
MR.  SUMNER  WELLES 

NUMBERS  1-5 


THE  DESCRIPTIONS  WRITTEN  BY 
MR.  OTTO  FUKUSHIMA 


THE  VISIT  OF  THE  PRINCE  TO  LAKE  BIAVA  AND  THE  TEMPLE 
SIX-FOLD  SCREEN  BY  K  A  NO  SANRAKU 
ONE  OF  A  PAIR 

[number  la] 


I    PAIR    OF    SIX-FOLD    SCREENS    RY  KANO 
SANRAKU 

y  (a  >  Picturing  the  visit  of  the  Prince  to  Lake  Biwa  for  worship. 
Attired  in  a  loose  robe  of  black  and  wearing  his  official  hat.  lie  is 
being  received  by  the  keeper  of  the  temple,  who  is  going  to  lead 
the  party  to  the  shrine,  passing  through  the  Heavenly  Gate 
which  is  standing  among  the  huge  trees.  Signed  "Kano 
Sanraku".      Height,  5  feet  S  inches;  length,  12  feet  'i1^  inches 


the  prince  by  the  lake 
six-fold  screen  by  kano  sanraku 
one  of  a  pair 

[number  1?;] 


(b)  Showing  the  Prince  by  the  lake  looking  at  the  storks  flying 
over  the  pine  trees.  The  temple  and  the  temple  gate  can  be  seen 
on  the  right  hand  side  of  the  picture  by  the  high  rocks,  sur- 
rounded by  cedar  trees,  with  a  distant  view  of  a  mountain  and 
houses  painted  in  gray,  showing  the  artist's  wonderful  skill  with 
only  a  few  strokes  of  his  brush.  Signed  "Kano  Sanraku"  (1558- 
1635)    (2)     Height,  5  feet  8  inches;  length,  12  feet  2%  inches 

Sanraku  was  born  in  the  province  of  Koshu,  but  he  settled  as  an 
artist  in  Kioto,  so  was  often  called  Kioto  Kano.  He  was  the 
originator  of  the  Kioto  Kano  school.  Among  his  noted  paint- 
ings were  a  famous  screen  painted  by  him  in  the  Momoyama 
Palace  in  Kioto  and  a  large  dragon  painted  in  Tofukuji  Temple. 
The  latter  shows  one  of  the  largest  dragons  he  ever  painted,  the 
head  alone  being  twenty  feet  in  length.  This  was  one  of  the 
show  pictures  in  the  temple.  He  was  the  painter  for  the  great 
Taiko  Hideyoshi,  then  the  ruler  of  Japan,  and  also  the  first 
Shogun  Tokugawa.  He  died  when  he  was  seventy-seven  years 
old. 


TWO-FOLD  TEA  CEREMONY  SCREEN  BY  HOKYO 
KORIN 

Picture  of  a  huge  pine  tree,  showing  the  roots  on  the  left  side  of 
the  screen  reaching  to  the  top,  revealing  the  size  of  the  pine  tree 
and  its  branches,  then  coming  down  touching  the  right  side  of  the 
panel  and  showing  the  wonderful  balancing  effect.  A  bunch 
of  pine  needles  is  represented  in  the  form  of  fungus  covered  with 
snow ;  the  lower  part  of  the  right  hand  side  of  the  panel  repre- 
sents the  distant  view  of  vines  turned  to  red,  and  they  are  also 
covered  with  snow.  Red  vine  leaves  are  shoAvn  here  and  there 
on  the  tree,  giving  color  effect  against  the  green  pine  needles 
and  snow.  Pointed  on  a  gold-leaf  ground.  Used  during  a  tea 
ceremony  and  generally  placed  in  front  of  the  fire  box  so  that 
a  draft  cannot  blow  the  ashes  away.  Has  Sei  Sei  character 
mark  in  red  enclosed  in  a  red  circle.   Signed  "Hokyo  Korin". 

Height,  1  foot  11  inches;  length,  5  feet  9  inches 


There  is  no  more  interesting  time  in  the  history  of  J apan  than 
during  the  Genroku  Period  (1688-1704),  when  great  art  flour- 
ished. The  great  artist  Korin  was  the  representative  of 
this  period.  Korin  created  his  own  artistic  soul  when  he  forgot 
the  earthly  confusion  of  life  and  desire.  He  Avas  almost  a 
magician  in  the  use  of  his  brush.  He  Avas  particularly  gifted  in 
the  draAving  of  floAvers,  and  when  he  dreAv  the  subject  he  always 
put  full  strength  into  it.  That  may  be  called  the  decorative  art 
of  Korin;  but  probably  he  only  noticed  and  gazed  on  the  acci- 
dental gesture  of  nature  and  let  her  sing  her  OAvn  song  in  his  art : 
and  he  knew  that  when  she  sang  her  beauty  most  successfully,  it 
Avas  the  time  Avhen  she  stood  in  her  solitude.  Certainly  Korin 
is  one  of  the  greatest  artists  not  only  in  Japan,  but  throughout 
the  world. 


TWO-FOLD  TEA  CEREMONY  SCREEN  BY  KOKIN 
[number  2] 
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SIX-FOLD  SCREEN  BY  KORIN 
ONE  OF  A  PAIR 

[number  3a] 


3    PAIR  OF  SIX-FOLD  SCREENS  BY  KORIX 

(a)  Showing  the  rising  sun  painted  in  the  centre  of  the  screen 
behind  a  huge  plum  tree,  representing  the  centuries  of  long  life. 
The  trunk  of  the  tree  is  bending  to  the  right  and  its  branches  t(  i 
£  (y^  "  the  left,  showing  a  wonderful  balancing  effect,  although  it  is 
painted  with  only  a  few  strokes  of  the  artist's  brush,  but  reveal- 
ing strong  imaginative  power.  The  age  of  the  huge  tret  is 
wonderfully  expressed  by  green  water  colors  applied  here  and 
there,  showing  the  growing  moss.  The  sun  is  painted  in  ver- 
milion-red mixed  with  coral  powder  and  covered  on  the  surface 
with  light  gold,  show  ing  the  effect  of  the  early  morning  mist. 
The  left  and  right  hand  sides  of  the  screen  are  painted  with  gold, 
representing  the  reflection  of  the  sun  on  the  clouds.  Has  a  t  ed 
seal  mark  enclosed  in  red  circle.    Signed  "Ogata  Korin". 

Height,  .5  feet  7  inches:  length,  12  feet  4  inches 


SIX-FOLD  SCREEN  BY  KOEIN 
ONE  OF  A  PAIR 

[number  3b~] 


(b)  Showing'  an  old  pine  tree  vigorously  painted.  The  roots  of 
the  tree  are  in  the  left  hand  corner,  branching  out  toward  the 
other  end.  The  pine  needles  are  represented  by  a  dash  of  green 
and  gray  water  color  in  the  form  of  snowflakes  resting  on  the 
small  twigs.  The  whole  effect  of  the  tree  expresses  the  age  of 
several  centuries.  The  background  shows  light  green  hills  with 
bamboo  shooting  out  in  the  distance;  the  bamboo  is  painted  in 
gray  and  covered  with  gold,  giving  the  effect  of  the  sun  shining 
on  the  leaves.  The  left  side  of  the  screen  is  shaded  with  gold 
representing  atmosphere  and  the  effect  of  the  sun;  the  same 
treatment  is  also  shown  in  the  right  hand  side.  Screens  of  this 
type  are  generally  used  by  Japanese  families  on  New  Year's 
Day,  the  pine  and  bamboo  being  evergreens  and  meaning  long- 
life  and  perseverance,  while  the  plum  blossoms  represent  endur- 
ance, as  they  are  the  only  flowers  known  to  bloom  under  the 
snow.  These  screens  are  usually  placed  in  the  entrance  hall  and 
the  front  door  left  ajar  to  receive  the  New  Year's  callers,  giving 
them  a  feeling  of  content  and  restfulness.  Has  seal  mark  in 
red  enclosed  in  red  circle.    Signed  "Hokyo  Korin".  (2) 

Height,  5  feet  7  indies;  length,  12  feet  4  inches 


CHINESE  KAKEMONO  OX  SILK  BY  "CHO  SHO 
OF  THE  SUNG  DYNASTY 

Group  of  peonies  beautifully  painted  in  white,  red,  deep  purple 
and  light  aubergine.  The  entire  surface  of  the  kakemono  is 
covered  with  peonies,  with  a  background  of  green  leaves.  By 
"Cho  Sho  of  the  Sung  Dynasty". 


[see  illustration] 


chinese  kakemono 
by  "cho  sho  of  the  sung  dynasty" 

[number  4] 


PAIR  OF  KAKEMONOS  BY  TANYU 


(a)  Picturing  an  old  house  standing-  by  the  bank  of  the  river 
and  surrounded  by  drooping  willow  trees;  mountain  in  the  dis- 
tance, and  a  man  rowing  a  boat.  Painted  on  silk.  Has  red  seal 
mark  enclosed  in  red  circle.    Signed  "Tanyu  Sai  Hitsu". 

(b)  Shows  a  little  cottage  by  the  sea.  A  man  is  seated  in  the 
centre  of  the  room  admiring  the  landscape;  in  the  distance  can 
be  seen  a  pagoda,  high  rocks  and  two  sailboats.  Painted  on 
silk.  Signed. 


The  pair  of  kakemonos  represented  here  came  from  the  famous 
Count  Otani  Collection.  A  certificate  signed  by  Kosai,  who  is 
a  great  judge  of  Japanese  and  Chinese  paintings,  accompanies 
this  lot,  certifying  that  the  two  paintings  are  absolutely  au- 
thentic and  were  painted  by  the  first  Tanyu. 
The  kakemonos  are  in  the  original  box,  showing  the  seal  of  the 
private  collector.  (2) 

These  pictures  are  signed  Kano  Tanyu  Sai,  which  is  the  true 
signature  of  the  artist.  He  was  the  originator  of  the  Tanyu 
School.  Not  only  M  as  he  a  great  artist,  but  he  was  also  a  great 
critic  and  an  authority  on  art.  He  died  when  he  was  seventy- 
three  years  of  age. 


akemono  on  silk  by  tax yu 
one  of  a  pair 

[number  5«] 


KAKEMONO  BY  TANYU 
ONE  OF  A  PAIK 

[number  5fe] 
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sales  conducted  by  mr.  f.  a.  chapman  and  mr.  a.  n.  bade 


SALE      FRIDAY      AFTERNOON.      FEBRUARY      TWENTIETH,      AT  2:30 


FIRST  SESSION 

NUMBERS  1-156 

OBJECTS  OF  ART,  SMALL  BRONZES,  ETC. 

NUMBERS  1-26 

1  FRENCH  BRONZE  TWO-HANDLED  URN  MODERN 
Ancient  Greek  shape  with  floral  leaf  and  berry  design  in  bold  relief. 

£0     Made  by  Barbedienne,  Paris.    {Eugene  Guerin  Collection) 

Height,  4%  inches;  width,        inches  between  handles 

2  PAIR  OF  JAPANESE  BRONZE  VASES 
Without  ornamentation.    Dark  olive  patina.  (2) 

Height,  9174  inches;  diameter,  11  inches 

$o  ' 

3  TWO  LOUIS  XVI  COPPER  CANDLESTICKS 

FRENCH,  18TH  CENTURY 

r  ^  Vase-shaped  balusters  with  reeded  members,  circular  bases.  (Eugene 
Guerin  Collection)    (2)  Height,  lO'/i  inches 

4  URBINO  WARE  AMATORI  PLATE  16th  CENTURY 
Decoration   of  mythological   figures   and   landscape  background. 

^  ^  ^    Signed  for  the  donor.    (Mended)  Diameter,  11  inches 

5  TWO  BELL  METAL  CANDLESTICKS  flemish,  17th  century 
Sturdy  knobbed  balusters;  circular  moulded  bases.  (Eugene  Guerin 
Collection)    (2)  Height,  9%  inches 

6  STRASSBURG  FAIENCE  INKSTAND 

FRENCH,  LATE  18TH  CENTURY 

Sarcophagus  shape,  with  pots  in  the  form  of  marguerites.  The  body 
is  covered  with  a  creamy  glaze  and  decorated  with  naturalistic 
fuchsias  and  rose  patterns.    (Eugene  Guerin  Collection) 

Width,  7  inches 

RHODIAN  POTTERY  PLATE  early  17th  century 

Deep  shape.  Conventional  poppy  and  carnation  flowers  in  typical 
polychrome  decoration,  with  border.  Diameter,  9<->  inches 


8  TWO  BELL  METAL  CANDLESTICKS  flemish,  17th  century 
Vase-shaped  balusters  with  moulded  octagonal  bases.  (Eugene 
Guerin  Collection)    (2)  Height,  9Vi  inches 


9    TWO  OLD  SPANISH  POTTERY  PLATES  16th  century 

(«)  Hispano-Moresquo,  with  copper-lustre  decoration. 
(b)  Blue  and  white  example,  with  floral  decoration.  (2) 

Diameter,  7 1  2  inches 

10  TWO  LOUIS  XVI  COPPER  CANDLESTICKS 

FRENCH,  18TH  CENTURY 

0  S~    Graceful  vase-shaped  balusters.     Finely  husk  engraved  circular 
moulded  bases.    (Eugene  Guerin  Collection)  (2) 

Height,  8%  inches 

11  RHODIAN  POTTERY  PLATE  early  17th  century 
Decorated  with  a  six-pointed  star  pattern  and  herringbone  border, 

J  f  ^     in  typical  polychrome  colors.  Diameter,  10  inches 

12  BRASS  JARDINIERE  IN  THE  STYLE  OF  THE  18TH  CENTURY 

Covered  in  repousse  with  emblems,  masks;  lion-mask  handles.  Lined. 

^  0  ^     (Eugene  Guerin  Collection)  Height,  8  inches;  width,  18  inches 

13  ANTIQUE  RHODIAN  POTTERY  PLATE  late  16th  CENTURY 
Decorated  with  conventional  flower  plants  in  typical  red,  blue  and 
green  enamel  colors  on  white  ground,  with  panelled  and  vermiculated 
bordering.  Diameter,  13  inches 

14  TWO  LOUIS  SEIZE  BRASS  CANDLESTICKS 

FRENCH,  18TH  CENTURY 
Vase-shaped  balusters  with  fluted  bodies.  Fluted  ogee  bases  on  cir- 
cular members,  beaded  and  finely  reeded.  Fluted  candle  cups.  (2) 
(Eugene  Guerin  Collection)  Height,  10  inches 

15  CASTEL  DURANTE  WARE  PLATE  16th  century 
Blue  cartouche  centre  and  yellow  figured  supporters  on  white 

ll  ^       ground.  Diameter,  9  inches 

16  RHODIAN  POTTERY  PLATE  early  17th  century 
^jju       Poppy  and  carnation  polychrome  decoration  in  typical  colors  of  the 

period.  Diameter,  10  inches 

17  FRAMED  RHODIAN  POTTERY  PLATE         early  17th  century 
/  Typical  polychrome  decoration  and  border.    Circular  ebonized  wood 

*-rJ        frame.  Diameter,  10  inches 
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18    TURQUOISE-BLUE  KASHAN  JAR 

J      With  black  decoration  in  serrated  design  under  the  brilliant  glaze. 

Height,  8  inches 


19    ANTIQUE  BRONZE  FIGURE  OF  AN  ATHLETE 

GREEK-COLONIAL,  CIRCA  200  B.C. 

w     Green  patination.   Walnut  stand.  Total  height,  6|/o  inches 

ANTIQUE  BRONZE  FIGURE  greek-colonial,  circa  200  B.C. 

Bronze  figure  of  a  philosopher  apparently  expounding  the  principles 
of  his  cult.  The  position  he  assumes  is  rather  exceptional  in  Greek 
art.  He  is  clad  in  long  robes,  with  one  shoulder  exposed.  Curious 
mottled  coral-like  patination,  with  interspersed  nodules  of  malachite- 
like encrustations.    On  walnut  pedestal.  Total  height,  6  inches 


21    BRONZE  STATUETTE  OF  OSIRIS  Egyptian,  26th  dynasty 

The  hands  meet  at  the  breast,  holding  the  symbols  of  office.  Conven- 
tional headdress.  Particularly  well  marked  features.  Brown  patina. 
On  walnut  pedestal.  Total  height,  5*4  inches 


BUST  OF  THE  GODDESS  ISHTAR 

seleucid  dynasty,  circa  240  b.c 
Her  robes  are  somewhat  archaic.  The  headdress,  of  a  form  seldom 
met  with,  is  surmounted  by  a  ring-like  opening.  Her  right  hand  has 
two  fingers  upraised  in  hieratic  attitude ;  her  left  hand  contains  some 
cultus  object.  Reddish  and  greenish  patination.  Found  in  the 
neighborhood  of  the  Euphrates.  Total  height,  7  inches 

23  BRONZE  STATUETTE  OF  HORUS  EGYPTIAN,  saite  period 
Seated  nude  figure  of  the  god,  left  hand  extended  and  the  right  fore- 
finger brought  to  his  lips  in  the  gesture  of  childhood.  High  head- 
dress with  the  sun  symbol,  above  which  extend  two  tall  plumes. 

^jj]^  Brownish-green  patina.   On  walnut  base.    Total  height,  10Vi  inches 

24  BRONZE  ALLEGORICAL  FEMALE  FIGURE 

FLORENTINE  SCHOOL,  CIRCA  1590 

$✓0  '  Representing  the  earth's  fecundity.  She  is  seated  on  a  basket  filled 
with  fruits;  more  fruits  are  in  her  lap,  and  she  holds  an  apple  in  her 

7  /  .  hand.  She  is  garbed  in  a  chiton  clasped  by  inlaid  silver  buttons.  The 
f^M^O  whole  bears  traces  of  a  master  who  was  directly  inspired  by  the 
Greek  classics.    Fine  brown  patina.  Total  height,  5V4  inches 
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25  BRONZE  PLAQUE  OF  YOUNG  MAN  French,  circa  1625 
Square  form  with  classic  figure,  in  high  relief,  of  a  young  man  deco- 
rated with  a  garland  of  flowers,  and  in  the  act  of  offering  a  similar 

.         s~    garland.    Self -framed,  and  has  greenish-gray  patina,  the  whole  be- 
ing a  fine  representation  of  the  bronzier's  craft. 

Size,  10'/2  x  9Vi  inches 

26  BRONZE  BUST  OF  FLORA  FLORENTINE  SCHOOL,  CIRCA  1600 
She  wears  a  wreath  of  leaves  and  flowers,  with  pendent  ribbons.  A 
finely  modelled  face,  resting  on  Green  Alps  marble  column. 

Total  height,  7  inches 


If 
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OLD  ITALIAN,  SPANISH  AND  ORIENTAL 
VELVETS,  EMBROIDERIES  AND  OTHER  FABRICS 


NUMBERS  27-50 

27  ANTIQUE  CRIMSON  BOKHARA  VELVET  COVER 

Presenting  a  plain  broad  red  centre,  with  chevron  borders  in  poly- 
S  ^-   chrome  colors  of  the  late  17th  century.  Size,  35  x  27  inches 

28  SILVER  AND  GOLD  EMBROIDERED  PICTURE  FRAME 

„-7)  With  corners  crested  in  gold  bullion,  and  armorial  escutcheons  in 
/  silver  bullion.    The  sides  with  leaf  pattern  in  blues  and  greens  on  a 

cloth  of  silver  ground.  Height,  10  inches;  width,  9  inches 

29  SILVER-ENRICHED  VELVET  BINDING 

VENETIAN,  18TH  CENTURY 

q  ^  ^  The  front  and  back  with  armorial  escutcheons  in  silver  of  the  Pecci 
Family  in  bullion  relief,  crested  by  coronets.   Silver  clasps. 

Height,  7  inches;  width,  A\->  inches 

30  FINE  SCUTARI  VELVET  PANEL 

Red,  green  and  yellow  floral  pattern,  with  bordering  on  golden-yellow 

,  ground.  Length,  48  inches;  width,  24  inches 

£° 

31  BOTTICELLI  GREEN  VELVET  CUSHION 

jTj  With  Renaissance  embossed  work.   Lined  with  purple  silk. 
~   ^  Size,  21  x  25  inches 

32  ANTIQUE  SCUTARI  VELVET  PANEL 

Presenting  a  red  scrolled  flower  pattern  on  golden-bronze  colored 
ground,  enriched  with  gold  threads  and  bordering. 

Length,  41  inches;  width,  20  inches 

4 


r 


33  OLD  SPANISH  EMBROIDERED  VELVET  CUSHION  COVER 

The  gold  and  silver  thread  needlework  in  angular  and  floriated  de- 
sign, showing  a  medallion  with  corner  device  and  bordering. 

Size,  24  x  28  inches 

34  SILK-EMBROIDERED  TABLE  COVER  rhodian,  16th  century 
Worked  in  a  great  variety  of  imaginative  floral  arabesques,  arches, 
columns  and  a  variety  of  other  ornaments  in  blues,  golden-yellow, 

^-     and  terra  cotta  on  a  linen  ground. 

Length.  22 '  o  inches;  width,  17  inches 

35  ANTIQUE  CRIMSON  SILK  DAMASK  COVER 

Renaissance  design  and  rich  color,  with  gold  passementerie  edging. 

Length,  6  feet;  width,  4  feet  9  inches 

36  CRIMSON  SILK  DAMASK  COVER 

Similar  to  the  preceding. 

Length,  6  feet  7  inches;  width,  5  feet  4  inches 

37  CRIMSON  SILK  DAMASK  COVER 

Similar  to  the  preceding.  Length,  6  feet  6  inches;  width,  6  feet 

38  TWO  CRIMSON  SILK  DAMASK  COVERS 

^     Similar  to  the  preceding.  (2) 

Length,  6  feet  4  inches;  width,  4  feet  9  inches 

39  CRIMSON  DAMASK  REFECTORY  TABLE  COVER 

Renaissance  pattern  similar  in  color  to  the  preceding.  Centred  with 
a  gold  galloon.  Length,  9  feet  8  inches;  width,  2  feet  11  inches 

40  TWO  SILVER  AND  CANARY-YELLOW  SCUTARI  VELVET 
PANELS 

Drap-argent  ground,  with  yellow  lozenge  patterns.  (2) 

Length,  48  inches;  width,  21  inches 

41  ANTIQUE  SPANISH  RED  AND  YELLOW  VELOUR  COVER 

Renaissance  with  large  red  scrolled  floral  pattern  in  cut  velvet  on 
golden-yellow  ground.    Lined  with  yellow  silk. 

Length,  36  inches;  width,  24  inches 

42  GENOESE  VELVET  CUSHION 

In  old  apricot-red  color  with  gold  galloon  trimming. 
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TWO  RENAISSANCE  EMBROIDERED  RENAISSANCE  TWO  RENAISSANCE 

EMBROIDERED  PANELS  RUBY-RED  VELVET  PANEL  EMBROIDERED  PANELS 

[NUMBER  45]  [NUMBER  70]  [NUMBER  45] 


TWO  ANTIQUE  VELVET  ALMS-BAGS  16th  century 

Round  "Peter's  Pence"  pouches.  One  in  ruby  velvet  with  goM  em- 
broidery; the  other  in  emerald-green  velvet  with  gold  embroidery 
and  silk  cord  tightening  strings.  (2) 

MAUVE  VELVET  DALMATIC  17th  century 

Showing  an  impress  of  the  removed  embroidery.  Lined  with  green 
cotton. 

45    TWO  RENAISSANCE  EMBROIDERED  PANELS 

With  central  medallions  in  fine  needlework,  displaying  the  Virgin 
I  (qP  /  aiK*  Child,  surrounded  with  floral  scrolls.  (2) 

Size,  23  x  21  inches 

[SEE  ILLUSTRATION] 
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46  TWO  FINE  BOKHARA  VELVET  MATS 

Woven  with  pink  and  green  velvet  striped  panel  and  chevron  bor- 
^    dering  in  like  typical  colors.    (2)  Size,  33  x  22  inches 

47  PLAIN  RUSSET-RED  VELVET  COAT  LOUIS  XIV 
Simply  trimmed  with  old  narrow  lace  neckband. 

48  SPANISH  SILK-EMBROIDERED  TABLE  SCARF 

Presenting  a  dark  blue  centre  with  narrow  flanking  stripes  in  yel- 
low and  gold  brocade,  together  with  embroidered  end  panels. 

Length,  8  feet  3  inches;  width,  22  inches 

49  GENOESE  EMBROIDERED  DRAP-ARGENT  CHASUBLE 

The  vertical  orfray  panel  showing  fine  silk  floral  embroidery,  with 
gold  galloon  trimming.    Lining  of  yellow  cotton. 

50  SPANISH  STRIPED  SILK  AND  GOLD  BROCADE 

Presenting  red  and  blue  stripes  interwoven  with  six  gold  (drap 
d'or)  borderings.  Length,  6  feet;  width,  20  inches 


OBJECTS  OF  ART 


NUMBERS  51-65 

51  FRENCH  GILT  BRONZE  CUPID  NIGHT  LAMP 

The  small  angle  holds  a  cornucopia  with  electric  bulb,  and  folds  in 
clouds  above  a  globe  with  stars,  the  whole  resting  on  a  base  with 
0  <      four  curved  leaf-like  feet  (modern).  Height,  15y2  inches 

52  CUIVRE  DORE  PATEN  >  FRENCH,  CIRCA  1425 
f  ^     Simple  cavetto  form  engraved  with  a  cross  in  a  circle,  the  ends  of; 

the  cross  engraved  in  Gothic  enfoliated  form.    Diameter,  5%  inches 

53  CUIVRE  DORE  CIBORIUM  GERMAN,  CIRCA  1520 
•  ^  _     Elaborate  cushion-shaped  chasing  after  the  design  of  Albrecht 

Diirer.  The  cover  again  chased  with  a  Gothic  trefoliated,  reticulated 
border.  The  top  with  a  similar  border  surmounted  by  a  knight  in 
classic  armor,  apparently,  of  a  somewhat  later  date. 

Total  height,  14'/>  inches 
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54    CUIVRE  DORE  CIBORIUM  rhenish,  circa  1425 

Ciborium  of  simple  pulpit-like  form,  with  a  steeple-shaped  cover  of 
cuivre  dore.  The  cup  is  hexagonal;  the  stem  with  a  cushion-form 
central  motif;  the  whole  resting  on  the  expanding  foot. 

Total  size,  11 14  inches 


/?:< 
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55    HISPANO-MORESQUE  DISH  spain,  early  15th  century 

Porringer-like  dish,  simple  cavetto  form,  with  thumbpieces  attached. 
Moulded  at  edge  in  Gothic  manner.  The  bowl  decorated  with  a  sim- 
plified tulip  design  in  blue  and  brown,  with  touches  of  rose-color 
lustrations. 

Height,  2'/i  inches;  diameter,  5;! I  inches;  total  width,  8  inches 


56    SILVER-GILT  CHALICE  SPANISH,  CIRCA  1592 

Simple  cup  form,  standing  on  hexagonal  foot  terminating  in  lobes. 
Engraved  conventional  decoration,  as  well  as  winged  cherub  heads 
appearing  curiously  aged  and  with  unusually  long  noses.  Is  further 
supported  by  interrupted  diamond  border  on  a  sexfoil  base,  with  a 
lengthy  inscription,  dated.  Total  height,  8%  inches 


57    URBINO  WARE  AMATORI  PLATE  16th  century 

Deep  shape,  with  Roman  figure  and  landscape  subject  painted  in 

^  typical  and  rich  colors.  Signed  for  the  donor  by  artist,  S.  C.  S.  P. 
In  perfect  condition.  Diameter,  10  inches 


58    ANTIQUE  SILVER  REPOUSSE  CASKET 

Ovate  shape,  raised  on  four  feet  and  with  gadrooned  repousse  border 
ornamentation.         Height,  11  inches;  diameter,  10  and  12 '  o  inches 


59 


60 


GUBBIO  LUSTRE  AMATORI  PLATE 

Shallow  shape,  in  rich  copper  "reflet" 
with  rosette  centre. 


16th  century 
showing  a  stellated  border 
Diameter,  9  incites 


SILVER  FIGURE  OF  ST.  GEORGE  AUGSBURG,  CIRCA  1590 

St.  George  is  here  shown  in  a  very  complete  suit  of  armor,  standing 
on  a  prone  and  particularly  noxious-looking  dragon,  which  is  en- 
deavoring to  bite  his  rather  small  shield,  while  the  Saint  brandishes 
a  huge  sword  which  could  never  by  any  possibility  be  accommodated 
in  the  scabbard  at  his  side.   On  walnut  pedestal. 

Height  of  figure,  8  inches;  total  height,  11' o  inches 
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LARGE  OVOIDAL  RAKKA  JARS,  9TH  CENTURY 
[NUMBERS  61  AND  62] 

61  LARGE  OVOIDAL  RAKKA  JAR  9th  CENTURY 
With  four  loop  handles  at  the  contracted  neck,  below  which  appear 
crude  moulded  festooning  and  a  relief  serpentine  band.  The  glazing 
in  light  turquoise  presenting  a  rich  silvery  iridescence,  together  with 
slight  earthy  encrustation  from  burial.    Resting  in  wrought-iron 

iQ 6  '    tripod  stand.    Companion  to  the  following  number. 

Height,  14  inches 

[SEE  ILLUSTRATION] 

62  LARGE  OVOIDAL  RAKKA  JAR  9th  century 
Companion  to  the  preceding  number.    The  neck  holds  four  loop 

^  ft  0  ^  handles,  below  which  appears  chevron  bordering  in  low  relief.  The 
jar  with  turquoise-green  glaze  sustains  a  fine  coating  of  silvery  iri- 
descence and  earthy  encrustations  from  long  burial.  In  wrought- 
iron  tripod.  Height,  14  indies 

[SEE  ILLUSTRATION] 
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63  DERUTE  MAJOLICA  FRUIT  DISH  16th  CENTURY 
Shallow  circular  shape,  with  contracted  stem  and  spreading  base.  A 
light  chamois-yellow  decoration  is  sustained  with  rare  "reflet",  while 
the  interior  presents  a  pannaged  border  in  light  blue  and  yellow  re- 
flet, centered  by  the  monogram  I.  E.  S. 

Height,  6  inches;  diameter,  91/2  inches 

64  SET  OF  FOUR  CANOPIC  LIMESTONE  JARS    B.C. 

Ovoidal  vase  shape,  with  covers;  each  bearing  a  head  of  the  particu- 
lar deity  for  whom  it  was  dedicated.  These  were  the  four  sons  of 
Horus  and  Osiris.  Thus  the  jar  of  Amset  bears  the  head  of  a  man; 
y  that  of  Hapi,  the  head  of  an  ape ;  that  of  Tuamautef ,  the  head  of  a 
jackal;  that  of  Kebhsenuf,  the  head  of  a  hawk.  Made  to  hold  the 
separate  embalmed  intestines,  they  were  placed  under  or  near  the 
bier  in  early  Egyptian  periods,  or  before  the  XXIInd  dynasty.  (4) 

Average  height,  14  inches 


65    LIMOGES  ENAMEL  EWER 

With  raised  work  surrounding  three  oval  panels;  mythological  sub- 
jects and  three  circular  medallions  with  the  heads  of  Greek  poets. 
Signed  P.  R.,  presumably  Pierre  Raymond.    (As  is) 

Height,  12 1  •>  inches 
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OLD  FRENCH,  ITALIAN,  SPANISH  AND  EASTERN 
VELVETS  AND  EMBROIDERED  FABRICS 

NUMBERS  66-86 

66  SILK-EMBROIDERED  TABLE  COVER      RHODIAN,  16th  CENTURY 
'     Worked  in  a  handsome  pattern  of  flower  vases,  floral  arabesques  and 

- — "  birds  in  blues,  golden-yellows  and  rose  on  a  linen  ground. 

Length,  24  inches;  width,  1314  inches 

67  TWO  EMBROIDERED  VELVET  CUSHIONS 

^  S  GENOESE,  16TH  CENTURY 

Trimmed  with  gold  braid.   Scrolled  and  ribbon  pattern.  (2) 


68    OVAL  FRAMED  PETIT-POINT  PORTRAIT  17th  century 

^  /   Bust  of  a  Court  lady.    Renaissance,  with  gold  thread  enrichment. 
Gilt  frame.  Size,  15  x  12  inches 
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69    FINE  OLD  SCUTARI  VELVET  COVER  16th  century 

In  double  form,  showing  a  latticed  pattern  in  light  ruby-red  with 
central  floriations  on  ecru  ground. 

Length,  5  feet;  width,  3  feet  9  inches 


70  EMBROIDERED  RUBY-RED  VELVET  PANEL 

Renaissance,  with  applique  needlework  in  gold  and  colored  silk 
threads.  Size,  20  x  22  inches 

[SEE  ILLUSTRATION,  PAGE  6] 

71  TWO  RICHLY  EMBROIDERED  ITALIAN  CUSHION  COVERS 

In  solid  antique  needlework,  including  passion  flowers  and  leafy 
^   scrolls,  on  a  gold  and  silver  thread  ground.  (2) 

Size,  18  inches  square 


72  TWO  EMBROIDERED  RENAISSANCE  ESCUTCHEONS 

The  needlework  in  colored  silks,  presenting  cartouches  with  saintly 
/  j &  "~  figures  holding  crosses  and  palm  leaves.    (2)  Height,  21  inches 

73  FRENCH  FLOWER-BROCADED  VEST  LOUIS  XIV 
Rich  floral  broche  in  silk  colors,  enriched  with  threads  of  over-shot 

3  C  ^   gold.   The  foundation  is  brown  damask. 

74  ITALIAN  FIGURED  RUBY-RED  VELOUR  PANEL 

Renaissance  floral  design  in  velour  cisele  on  white  ground. 

Length,  41  inches;  width,  24  inches 


75    FIGURED  SPANISH  DEEP  RUBY  VELOUR 

.  J  f       Renaissance  floral  scrolls  in  velour  on  amber-yellow  ground. 

Length,  34  inches;  width,  24  inches 


76  JADE-GREEN  FIGURED  VELVET  COVER 

Presenting  a  Spanish  cut  velvet  floral  pattern  with  drap  d'or  body 
of  the  Renaissance  period.  Length,  34  inches;  width,  24  inches 

77  FRAMED  VENETIAN  VELVET  PANEL 

Showing  a  purplish-russet  Scutari  pattern  with  foliated  centre  on 
light  ground,  with  bordering.  Size,  40  x  23  inches 


78    FINE  OLD  JARDINIERE  VELVET  PANEL 

Presenting  brilliant  floriations  in  raised  cut  velvet  on  a  light  ecru- 
yellow  ground,  with  narrow  bordering  en  suite.  Rare. 

Length,  53  indies;  width,  25  incites 
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79 


EMBROIDERED  DALMATICA  spain,  16th  century 

Renaissance  design  of  acanthus  foliage,  etc.,  in  couched  gold  thread 
on  purple  silk.   Good  piece. 


80  RARE  VENETIAN  FIGURED  VELVET  PANEL  17th  century 
Scutari  pattern,  with  soft  russet-red  stellated  centre,  scrolled  leaves 
and  corner  devices  on  light  ground,  with  border. 

Length,  40  inches;  width,  24  inches 


4 


81    RARE  OLD  BOKHARA  VELVET  PANEL 

With  maroon  body  showing  sapphire-blue,  silver-white  and  coral- 
red  cartouche  scrolls,  with  chevron  pattern  side  borders. 

Length,  6  feet  5  inches;  width,  42  inches 


82    RARE  TWO-FOLD  SCUTARI  VELVET  PANEL 

Woven  in  red,  blue  and  green  linear  floral  scrolls  on  light  golden- 
^  yellow  ground.  Length,  55  inches;  width,  45  inches 


83  SPANISH  EMBROIDERED  ESCUTCHEON  late  16th  century 
The  solid  needlework  with  gold  and  silver  thread  enrichment  dis- 
playing a  wreathed  field  with  poppy  plant,  surmounted  by  a  coronet. 

Height,  39  inches 


84  SPANISH  EMBROIDERED  ESCUTCHEON  late  16th  century 
Similar  to  the  preceding,  with  wreathed  poppies  and  coronet  in  solid 
embroidery.  Height,  39  inches 


85    SPANISH  EMBROIDERED  ESCUTCHEON      late  16th  century 
y  Similar  to  the  preceding,  but  with  wreathed  cartouche  displaying 
j  J       Father  Time  and  hourglass.  Height,  39  inches 


86    EMBROIDERED  SILK  ALTAR  FRONTAL  17th  CENTURY 

Presenting  floral  scrolled  needlework  on  ecru  satin  ground.  Central 
/  S  5  '  cartouche  with  figure  of  a  saint,  and  bearing  the  initials  S.  M.  L.  F. 
Finished  with  gold  passementerie  edging,  and  lined  with  red  silk. 
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OLD  FRENCH  AND  ITALIAN  FURNITURE 
OF  THE  16TH,  17TH  AND  18TH  CENTURIES 
CARVED  WOOD  PANELS  AND  WROUGHT  IRON 
OF  THE  15TH,  16TH  AND  17TH  CENTURIES 


NUMBERS  87-137 


87    CARVED  BOXWOOD  FRAME  Florentine,  17th  century 

The  pediment  enriched  with  the  emblem  of  an  eagle  with  outspread 
wings.  The  base  with  a  handsomely  carved,  shell-enriched  baroque 
scroll.  Height,  12  inches;  width,  6  inches 


88  TWO  RENAISSANCE  CARVED  WALNUT  CORNER  BRACKETS 

FRENCH,  16TH  CENTURY 

Allegorical  figures  standing  full  length.    One  representing  a  Roman 
^  warrior  with  a  chariot  wheel.   The  other,  a  female  figurine  with  her 
hand  resting  on  the  head  of  a  putto.    The  figures  are  composed  of 
consoles  on  carved  winged  amorini  heads.    (2)        Height,  17  inches 

89  THREE  ANTIQUE  WALNUT  CHAIRS 

Early  Renaissance,  with  carved  backs.  Two  have  blue  velvet  seats, 
and  the  third  old  red  velvet  (much  worn).  (3) 


r 


CARVED  AND  GILDED  REGENCE  MIRROR 

FRENCH,  EARLY  18TH  CENTURY 

Handsomely  shaped  frame  designed  with  broad  ogee  mouldings, 
which  are  carved  in  high  relief  in  floral  and  scroll  patterns  on  trellis 
ground.  Corners  boldly  protruding  enriched  with  shell  patterns  and 
floriated  scrolls.  Original  gilding;  original  mirror  plate.  {Eugene 
Guerin  Collection)  Height,  22' 2  inches;  width,  20 Vi  inches 


91  TWO  MONASTERY  CHAIRS  16TH  century 
I  ~j  ,   ^  Of  the  folding  type,  with  shaded  seats  and  pivoted  back  shades.  (2) 

92  ITALIAN  DARK  WOOD  DANTESCA  CHAIR 

Roman  curule-chair  shape.   Seat  with  flat  cushion  is  covered  like  the 
Iq  I  ^     back  in  antique  crimson  velvet.   Carved  frame. 

93  TWO  ITALIAN  WALNUT  SIDE  CHAIRS 

.   f  ^      Renaissance  period  frames,  with  twisted  legs  and  stretchers.  Seats 
and  backs  upholstered  in  deep  crimson  silk  damask.  (2) 
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94    LARGE  GILT  ROMAN  DANTESCAN  SEAT  (OR  FALDISTORO) 

Renaissance  X-shape,  with  bulbous  terminals  and  ancient  crimson 
^  6       velvet  seat. 


V 
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95  ANTIQUE  JARDINIERE  VELVET  CHAIR 

Renaissance  walnut  frame,  with  seat  and  back  covered  in  fine  old 
"jardiniere  velvet. 

96  HARP  OF  THE  ADAM  PERIOD  English,  late  18th  century 
Finely  painted  sound  box  decorated  with  allegorical  figures  and 
bordered  with  musical  putti  in  gold  and  black  on  a  ground  simulating 
tortoise  shell.  The  columnar  stem  is  inlaid  with  rams'  heads  and 
classical  honeysuckle  scrolls.  Height,  5  feet  2  inches 

97  TWO  ITALIAN  WALNUT  ARMCHAIRS 

Renaissance  period  frames,  with  high  backs.  Upholstered  in  antique 
p  yj  ^crimson  silk  damask.  Matching  the  following  side  chairs  (Number 
°  98).  (2) 

[SEE  ILLUSTRATION] 

98  TWO  ITALIAN  WALNUT  SIDE  CHAIRS 

Renaissance  period  frames,  with  seats  and  backs  upholstered  in 
antique  crimson  silk  damask.    Matching  the  preceding  armchairs. 
J  (2) 

99  BISHOP'S  BLACK  AND  GOLD  ARMCHAIR 

^  r\  J^JElaborately  carved  high  back.  Upholstered  in  antique  crimson  velvet. 

100    LADY'S  ROSEWOOD  SECRETAIRE  IN  THE  STYLE  OF  THE 
BUREAU  DU  ROI  FRENCH,  19TH  CENTURY 

Graceful  body  in  the  Louis  XV  taste  of  picked  rosewood  with  re- 
serves of  palisandre.  The  rolled  top  covered  with  a  parquetry  pat- 
tern of  holly  and  palisander.  Interior  fitted  with  three  drawers;  top 
with  two  drawers  and  furnished  with  fretted  gallery.  Handsome 
mounts  in  the  taste  of  the  18th  century.    {Eugene  Guerin  Collection) 


or 


101    TWO  PAINTED  OVAL-BACK  LOUIS  XVI  ARMCHAIRS 

FRENCH,  18TH  CENTURY 
On  tapering  square  fluted  supports;  moulded  aprons  with  carved 
dies;  fluted  arms  with  meander  armrests.  Boldly  shaped  and 
moulded  oval  backs.  Seats  and  backs  covered  with  18th  century 
gold-colored  satin  studded  with  gilded  nails.  (Eugene  Guerin 
Collection)  (2) 
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TWO  ITALIAN  RENAISSANCE  ITALIAN  RENAISSANCE 

WALNUT  ARMCHAIRS  WALNUT  ARMCHAIR 

[NUMBER  97]  [NUMBER  114] 

102  TWO  PAINTED  OVAL-BACK  LOUIS  XVI  ARMCHAIRS 

{ ^  FRENCH,  18TH  CENTURY 

Similar  to  the  preceding.    (Eugene  Guerin  Collection)  (2) 

103  TWO  PAINTED  OVAL-BACK  LOUIS  XVI  ARMCHAIRS 

y^fs  FRENCH,  18TH  CENTURY 

Similar  to  the  preceding.    (Eugene  Guerin  Collection)  (2) 

104  THREE  PAINTED  OVAL-BACK  LOUIS  XVI  ARMCHAIRS 

S  FRENCH,  18TH  CENTURY 

Similar  to  the  preceding.    (Eugene  Guerin  Collection)  (3) 
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LOUIS  XVI  CARVED  AND  GILT  MIRROR 
FRENCH,  18TH  CENTURY 


[NUMBER  105] 


/ 


105  CARVED  AND  GILT  LOUIS  XVI  MIRROR 

/  FRENCH,  18TH  CENTURY 

J  Moulded  frame  surmounted  by  an  elaborately  pierced  pediment  motif 
of  bold  leafy  scrolls  centered  upon  a  basket  filled  with  grapes  and 
surmounted  by  a  floral  wreath.  Tasselled  and  floriated  pendants. 
(Eugene  Guerin  Colleetion)         Height,  57  inches;  width,  36  inches 

[SEE  ILLUSTRATION] 
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106    CARVED  AND  GILT  LOUIS  XVI  MIRROR  FRAME 

FRENCH,  18TH  CENTURY 

Angular  frame  carved  with  beads  and  acanthus  and  surmounted  by 
pediment  carving  of  a  most  imaginative  pierced  design,  composed 
of  an  eagle  with  outspread  wings  and  a  young  bird  beneath  flanked 
^ s~  by  oak  leaf  scrolls  and  tasselled  cords.  The  sides  are  enriched  with 
flatly  carved  floral  pendants.    (Engine  Guerin  Collection) 

Height,  :>9  inches;  width,  231/2  inches 


4 


107  FRUITWOOD  LOUIS  XVI  COIFFEUSE  french,  18th  century 
On  graceful  turned  tapering  supports,  the  front  with  two  side 
drawers  and  one  central  drawer  with  desk  slide.  Hinged  top  fitted 
with  metal  hasp.    The  top  is  covered  with  a  medallion  of  holly  and 

^       tinted  precious  wood  marquetry  of  love  birds  and  trophies  on  a 

<       scorched   ground   against  a   field   of   richly  figured   burl  wood. 

^     (Eugene  Guerin  Collection)       Height,  30  inches;  width,  29'  inches 


108    LOUIS  XVI  MARBLE  MANTEL  CLOCK 

On  shaped  white  marble  platform  supporting  two  pyramidal  columns 
^  crowned  by  shaped  architraves  supporting  a  circular  clock.  The 
0  base  is  furnished  with  a  composition  representing  the  tomb  of  Love 
and  enriched  with  Gouthiere  r>~  ..unts.  The  pyramids  of  white  marble 
on  socles  of  gray  marble  are  faced  with  mounts  designed  as  trophies. 
The  case  of  the  clock  bears  a  pendant  of  trophies  and  leaves  and  is 
surmounted  by  a  group  of  two  eagles,  and  flanked  by  two  graceful 
small  marble  urns  with  ormolu  flowers.  (Eugene  Guerin  Collection) 
HeigJit,  1 7 1  J.  indies;  width,  14  inches 


V 


109    GILDED  LOUIS  XIV  GESSO  MIRROR 

FRENCH,  LATE  17TH  CENTURY 

j  Small  dressing  mirror  enriched  with  delicately  carved  gesso  mould- 
ings and  spandrels  of  classical  female-head  masks  boldly  protruding. 
Original  gilding;  original  mirror  plate.    (Eugene  Guerin  Collection) 

Size,  2414  x  I91/2  inches 


110    ANTIQUE  JARDINIERE  VELVET  CHAIR 

Renaissance  Tuscan  walnut  frame,  with  turned  legs  and  stretchers. 
Square  back  and  seat,  covered  in  jardiniere  velvet  with  ivory-white 
°l  ground. 
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111    CARVED  AND  GILT  LOUIS  XVI  MIRROR  FRAME 

Probably  by  Piranesi.  Important  frame  carved  with  acanthus  and 
beads  and  surmounted  by  handsomely  carved  pediment  of  an  eagle 
with  outspread  wings  flanked  by  leafy  volutes,  from  the  eyes  of 
which  rise  conventionalized  pine-cone  crested  stems.  Pendants  in 
the  shapes  of  tassel  garlands.    (Eugene  Guerin  Collection) 

Height,  63  incites;  width,  37  inches 


112  ITALIAN  LEATHER  ARMCHAIR 

With  dark  Tuscan  wood  Renaissance  frame.  The  back  in  embossed 
and  nailed  gilt  leather.  Leather  seat  (much  worn)  with  nailed 
bordering. 

113  ITALIAN  WALNUT  ARMCHAIR 

Renaissance  period  frames,  with  high  carved  backs.   Upholstered  in 


)  (J.  ^  ^    antique  ruby-red  velvet. 


6>K 


IX 


114  ITALIAN  WALNUT  ARMCHAIR 

Renaissance  period  frames;  the  seats  and  backs  upholstered  in 
antique  ruby-red  velvet,  trimmed  with  red  silk  galloon. 

[SEE  ILLUSTRATION,  PAGE  15] 

115  FLEMISH  RENAISSANCE  WALNUT  DOOR 

Framed  in  six  square  panels  bearing  sunken  carved  rosettes. 

Height,  5  feet;  width,  26  inches 

116  TWO  TALL  POLYCHROME  AND  GILT  WOOD  PEDESTALS 

With  carved  cap,  fluting  and  ornate  Renaissance  base.  {Michael 
Dreicer  Collection)    (2)  Height,  4  feet  6  inches 

117  LOUIS  XVI  UPRIGHT  SECRETAIRE  (SECRETAIRE  A 
ABATTANT)  FRENCH,  18th  century 
Graceful  and  slender  case  of  picked  mahogany  with  panels  of  finely 
shaded  parquetry;  chamferred  sides  covered  with  horizontally  laid 
veneer  of  citronnier.  The  panels  are  framed  in  meandered  bands  of 
tinted  satinwood.  Urn-shaped  mounts  and  scrolled  shoes.  Languedoc 
marble  top.    (Eugene  Guerin  Collection) 

Height,  52 \'«  inches;  width,  30  inches 

118  REGENCE  COMMODE  OF  ROSEWOOD 

FRENCH,  EARLY  18TH  CENTURY 

By  a  follower  of  Cressent.  Handsomely  serpentined  body  and  gon- 
'  doled  sides.  The  front  fitted  with  two  long  and  two  short  drawers 
faced  with  parquetry  of  holly  and  straight  and  cross  grained  rose- 
wood veneers;  handsome  baroque  mounts  of  ormolu.  Breche 
violette  marble  top.    (Eugene  Guerin  Collection) 

Height,  34  inches;  width,  48  inches 
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TWO  CARVED  WALNUT  ARMCHAIRS 
FRENCH,  18TH  CENTURY 

[NUMBER  119] 


{0 
4/ 


119  TWO  CARVED  WALNUT  ARMCHAIRS  French,  18th  century 
Graceful  models  of  the  transition  period  from  Louis  XV  to  Louis 
XVI;  on  arched  cabriole  supports  with  carved  knees  and  apron; 
moulded  scrolled  arms ;  shaped  backs  crested  with  fleurette  carvings. 
(Eugene  Guerin  Collection)  (2) 


[SEE  ILLUSTRATION] 


120    ITALIAN  TUSCAN  WALNUT  CASSONE 

17TH  CENTURY  RENAISSANCE 
6-^  '      Low  coffer  shape,  with  carved  front  including  a  central  cartouche 
with  figure  and  scrolled  supporters.    (Michael  Dreicer  Collection) 
J  fa-,sfcZjrvd*~^  Length,  6  feet  7  inches;  height,  21  inches 


121    WALNUT  CREDENCE  french,  school  of  blois,  circa  1500 

The  front  fitted  with  two  doors  occupied  by  an  all-over  design  having 
a  cartouche  in  the  centre  with  a  concealed  keyhole,  from  which 
radiates  a  strapwork  motif  terminating  at  the  outer  edges  in  mythi- 
cal animal  heads  emerging  from  foliations.  Interspersed  among  the 
£b  ^  strapwork  are  conventionalized  floral  designs.  The  top  carved  with 
strapwork  and  leaf  design.  At  the  sides  are  caryatides  resting  on  a 
scrolled  plinth  carved  with  lion-mask  heads  from  which  hang 
pendent  fruits.  The  sides  are  carved  with  a  boldly  conceived  and 
executed  cartouche  with  volutes,  strapwork,  etc.  Fine  rich  brown 
bronze-like  patina. 

Height,  -11  inches;  length,  55  inches;  depth,  21  inches 


122    CARVED  REGENCE  NEEDLEWORK  WALNUT  ARMCHAIR 

The  back  covered  with  fine  petit-point  needlework  designed  as  a  car- 
touche with  a  Court  lady  dressed  as  Ceres,  the  seat  with  creatures  of 
the  air  and  floriated  bushes.  These  medallions  are  surrounded  by 
gros-point  arabesques  with  blue  greens  and  crimsons  predominating. 
The  same  gros  point  appears  on  the  arm  pads. 

[SEE  ILLUSTRATION] 


123    CARVED  REGENCE  NEEDLEWORK  WALNUT  ARMCHAIR 

To  harmonize  with  the  preceding.    The  back  bearing  in  cartouche 
^  the  figure  of  a  Court  lady  as  a  Bacchante.    The  seat  with  a  formal- 
ized heraldic  bird  and  fruit-laden  branches,  framed  by  gros-point 
arabesques  on  a  rich  amber-colored  ground. 

[SEE  ILLUSTRATION] 


124    LOUIS  SEIZE  NEEDLEWORK  WINGED  SOFA 

Straight  back  with  sloping  and  fluted  arms.  Carved  and  moulded 
^  Q  "  underframing.  Backs  and  seats  covered  with  18th  century  pavot 
needlework  with  centres  of  petit  and  gros  point.  The  back  occupied 
by  a  story  of  Cortez  and  Montezuma,  worked  in  brilliantly  colored 
silks,  the  seat  by  a  composition  from  La  Fontaine's  fables. 

Height,  38*4  inches;  length,  49 1    inches;  width,  26'  •>  inches 

[SEE  ILLUSTRATION] 
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LOUIS  SEIZE  NEEDLEWORK  WINGED  SOFA 
[NUMBER  124] 


125    TALL  WILLIAM  AND  MARY  MARQUETERIE  CLOCK 

Has  a  corniced  hood  holding  ornate  gilt  bronze  and  silver  dial  with 
maker's  name.  The  pendulum  case  door  is  richly  inlaid  with  a  poppy 
and  passion  flower  design  in  light  woods  on  mahogany.  (Needs 
I ^  f        repairing)  Height,  7  feet 


1* 


126    SPANISH  CARVED  AND  GILT  WOOD  ARMCHAIR 

Large  frame  with  elaborate  carving,  scrolled  arms  and  legs.  Up- 
holstered in  antique  16th  century  crimson  silk  velour. 


,1k 


127  PRIMITIVE  PAINTED  WOOD  PANEL  16th  century 
Depicting  the  Archangel  Michael  with  his  sword  and  a  scroll,  upon 
which  appears  a  Greek  inscription.  Unframed. 

(o  Height,  40  inches;  width,  29  inches 

128  FRENCH  GOTHIC  CARVED  WOOD  PANEL 

Formerly  a  cassone  or  coffer  front.   Showing  a  series  of  flamboyant 
traceries  with  fleurs-de-lys  royal  escutcheon. 
J  ip  6  Height,  27  inches;  width,  52  inches 

129  ANTIQUE  SARACENIC  WOOD  PANEL 

Carved  with  an  intricate  geometric  design,  presenting  a  combination 
^jai  natural  white  oak  and  pine  wood.    Painted  in  colors.    From  a 
J  mosque  in  Cairo.  Height,  7  feet  5  inches;  width,  40  inches 

130  ANTIQUE  SARACENIC  WOOD  PANEL 

Carved  with  intricate  geometric  designs  in  natural  light  wood.  From 
"  a  mosque  in  Cairo.  Height,  7  feet  3  inches;  width,  40  inches 


UK 


131  GOTHIC  DARK  CARVED  WOOD  PANEL  15th  century 
Displaying  numerous  small  scrolls  in  sunken  relief. 

y  Height,  5  feet;  width,  27*4  inches 

132  WROUGHT-IRON  CHANCEL  LIGHT         Spanish,  15th  century 
On  spreading  tripod  base.   Sturdy  knobbed  and  scrolled  stem.  Two 

0  y     tiers  of  candle  spikes.    With  scrolled  pricket  and  a  long  centre 
pricket.    (Lower  tier  restored)  Height,  6  feet 

133  GOTHIC  WROUGHT-IRON  DOOR  KNOCKER 

SPANISH,  EARLY  15TH  CENTURY 

J  X    Composed  of  a  back  plate  elaborately  fretted  in  a  flamboyant  Gothic 
pattern.    Ring  handle  enriched  with  tracery. 
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.134    BELL  METAL  DOOR  SET  flemish,  17th  century 

Composed  of  a  knocker  crested  by  superbly  modelled  spirited  horse 
n  ^    rampant  and  a  pair  of  shaped  back  plates. 

135    WROUGHT-IRON  CHANCEL  LIGHT         SPANISH,  15th  CENTURY 
X.      On  a  delicately  shaped  tripod  base.    Stem  of  a  highly  imaginative 
design  composed  of  twisted  columnar  rods  supporting  a  square  knob 
l  /-    member.   The  bobeche  holder  is  supported  by  three  scrolled  brackets. 

Height,  5  feet  1  inch 


136  WROUGHT-IRON  TORCHERE  Spanish,  15th  century 
^           On  tripod  base  with  bird-feet  terminations.    Angular  and  knobbed 

q  ^     centre  stem  with  scrolled  candle-cup  shaped  like  a  sword  guard. 
Pricket  centre  stem.  Height,  5  feet  2  inches 

137  PAIR  OF  TALL  WROUGHT-IRON  GATES  LATE  GOTHIC 
Forged  in  small  quatrefoil  designs  with  scrollwork  sides.  (2) 

Height,  8  feet  4  inches;  width,  5  feet  8  inches 


ANTIQUE  ORIENTAL  RUGS 


NUMBERS  138-156 


138  BOKHARA  MAT  WESTERN  TURKESTAN 
Very  unusual  specimen.  The  field  divided  into  four  equal  rect- 
angular compartments.  Vivid  blue,  red  and  white  on  brownish- 
purple  background.  Size,  5  feet  4  inches  x  3  feet  4  inches 

139  ANTIQUE  DAGHESTAN  RUG 

The  field  with  three  geometric  panels  and  star  emblems  woven  in 
^    soft  green,  brown  and  amber  tones,  framed  by  a  series  of  six  narrow 
borders  in  similar  low-toned  colors  of  the  centre.    (Eugene  Guerin 
Collection)  Size,  5  feet  7  inches  x  3  feet  9  inches 


ANTIQUE  SMALL  BOKHARA  RUG 

The  field  with  its  Turkoman  red  body  color  showing  typical  geo- 
metrical details  and  bordering  in  blue-white. 

Size,  4  feet  x  2  feet  7  inches 

141    SQUARE  PERSIAN  KINCOB  GOLD  MAT  15th  century 

x-      Fine  drap  d'or  bird  and  floral  pattern;  has  a  small  floriated  kincob 
bordering,  with  coral-red  details.  Size,  11  x  13  inches 
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142    SMALL  CHINESE  RUG  early  18th  century 

The  ivory-white  and  sapphire-blue  field  presenting  a  circular  medal- 
f  ^    lion  with  detached  floral  sprays.    Triple  border  in  fret-meander, 
dotted  and  floral  patte  rns.  Size,  49  x  25  inches 


143  KABISTAN  WOOLEN  RUG  Caucasus 
Very  interesting-  specimen.  Georgian  border  in  blue  and  white.  The 
inner  main  border  with  conventionalized  Cufic  writing  on  red 
ground.  The  centre  field  with  three  times  repeated  motif  of  conven- 
tionalized flower  shrub  showing  almost  European  influence,  encircled 
by  a  flower  wreath  of  European  aspect  on  black  ground,  dotted  with 
small  floral  motif.    A  delightful  and  unusual  specimen. 

Size,  9  feet  10  inches  x  3  feet  6  inches 


144    ANTIQUE  CHINESE  RUG  chien-lung  period 

The  field  with  soft  old-gold  ground  and  displaying  scattered  floral 
^  sprays  and  fruits  woven  in  varied  colors.    Framed  by  an  angular 
*i     ^       meander  of  T-f  rets  with  like  coloring. 

Size,  6  feet  5  inches  x  3  feet  8  inches 


145    ANTIQUE  KIS-KILIM  RUG  PANEL 

Woven  in  flat  stitch  (without  nap).    The  field  displays  a  central 
^  /    lozenge  medallion  surrounded  with  flowered  pattern  on  dark  ground. 
Bordering  in  narrow  blue,  yellow  and  red  floral  design. 

Length,  6  feet  5  inches;  width,  4  feet  3  inches 


146    SMALL  PERSIAN  RUG  late  16th  century 

Velvety  pile  with  brilliant  ruby-red  field,  presented  with  golden- 
yellow  medallion  and  corner  devices,  framed  by  narrow  floral  border. 

Size,  37  x  25  inches 


147    SMALL  ANTIQUE  BOKHARA  RUG 

Woven  in  silk  and  wool,  with  short  pile  sustaining  a  geometrical 
x      field  of  lozenge  panels  in  blue,  white  and  black  against  the  Bokhara 
red  body  color.    Other  geometrical  forms  with  scrolling  appear  on 
the  end  borders.  Size,  47  x  30  inches 


148    SMALL  ANTIQUE  BOKHARA  RUG 

Jq  Woven  with  short  pile,  the  field  displaying  geometric  patterns  and 
a  series  of  six  octagonal  panel  forms,  which  show  sapphire-blue, 
coral-pink  and  white  details  against  the  Bokhara  red  body  color. 
The  end  borders  have  kindred  latticed  devices.     Size,  46  x  30  inches 
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149    SMALL  ANTIQUE  BOKHARA  RUG 

Woven  in  geometric  designs  on  deep  Bokhara  red  ground,  the  field 
displaying  a  square  latticed  design  denned  by  guard  lines  in  blue, 
white  and  black.   Criss-crossed  lattice  patterns  finish  the  end  border 
0        in  like  colors.  Size,  46  x  26  inches 

SMALL  ANTIQUE  BOKHARA  RUG 

Matching  the  preceding  Size,  45  x  26  inches 

ANTIQUE  CAUCASIAN  RUG 

The  field  with  crimson  ground  sustaining  three  medallions  with 
floriations  in  contrasting  colors,  framed  by  a  border  with  geometric 
y  J-  devices  in  like  colors.  Size,  5  feet  6  inches  x  3  feet  6  inches 

152  SMALL  PRINCESS  BOKHARA  RUG 

The  field  with  Turkoman  red  body  color,  displaying  a  series  of  five 
linear  panels  with  blue  and  white  geometric  devices  peculiar  to  these 
>j  ^    looms.  Size,  49  x  32  inches 

153  SMALL  ANTIQUE  BOKHARA  RUG 

Woven  in  silk  and  wool,  with  short  pile,  sustaining  a  geometrical 
^    field  of  lozenge  panels  in  blue,  white  and  black  against  the  Bokhara 
red  body  color.    Other  geometric  forms  with  scrolling  appear  in 
the  end  borders.  Size,  47  x  29  indies 

154  ANTIQUE  CHINESE  RUG 

Woven  with  a  deep  salmon-red  foundation,  the  field  including  a  cen- 
^     tral  medallion  surrounded  by  floral  sprays,  symbolic  fruit  and  de- 
signs of  potted  plants.    Finished  with  serrated  corners  and  border- 
ing in  contrasting  coloring.      Size,  8  feet  2  inches  x  6  feet  2  inches 

155  KULA  PRAYER  RUG  late  17th  century 
The  field  showing  a  series  of  vertical  stripes  with  recurrent  floral 

.  ^  patterns  in  typical  colors  dominated  by  jade-green.  Above  the 
mirhab,  sustaining  delicate  floral  tracery  in  like  colors.  Framed  by 
a  triple  bordering,  with  narrow  guard  stripes. 

Size,  6  feet  1  inch  x  4  feet  1  inch 

156  ANTIQUE  CHINESE  RUG  CHIEN-LUNG  period 
Presenting  a  soft  lustred  yellow  field  with  delicate  fret  tracery,  cen- 
tered by  an  old-rose  hued  medallion.  The  main  border  displays  a 
fret  meander  with  the  swastika  symbol.  Inner  border  line  composed 
with  white  dotting.                Size,  6  feet  3  inches  x  4  feet  (>  inches 
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SALE    SATURDAY    AFTERNOON,    FEBRUARY    TWENTY-FIRST,  AT  2:30 


SECOND  SESSION 


NUMBERS  157-284 


GROUP  OF  FINE  OLD  CHINESE 
PORCELAINS  AND  POTTERIES 


NUMBERS  157-168 


157    CHINESE  DECORATED  PORCELAIN  VASE  18th  century 

Small  club  shape,  with  ground-off  neck.  The  decoration  in  famille- 
verte  overglaze  colors,  presenting  two  lady  musicians  and  a  palm 

jfo     tree.    Kang-hsi  type.  Height,  8  inches 


CHINESE  DECORATED  PORCELAIN  BRUSH  JAR 

KANG-HSI  PERIOD 

Cylindrical  shape,  with  landscape  and  figure  decoration  in  famille- 
verte  overglaze  colors  on  white  ground.  Kang-hsi  period.  Teak- 
wood  stand.  Height,  5V4  inches;  diameter,  5  inches 


159    CHINESE  DECORATED  PORCELAIN  JAR  19th  century 

Ovoid  shape,  decorated  with  the  god  of  calligraphy  on  cloud  strata 
^    amidst  weeds  and  crabs.    Teakwood  cover  with  stand. 

Height,  5  inches 


160    LAPIS-BLUE  GINGER  JAR  chien-lung  period 

With  cover,  ovoid-shape  with  lustrous  lapis-blue  (bleu  de  roi)  mono- 
chrome glaze,  sustaining  pencilled  gold  tracery. 

(5   /  Height,  with  cover,  10\/o  inches 


161    PAIR  OF  CHINESE  PORCELAIN  JARS  18th  century 

I      Ovoid  shape,  with  famille-rose  overglaze  decoration  in  the  form  of  a 
I       boy's  procession.   Some  are  mounted  and  others  carry  emblems  of  a 
festival  day.    With  wood  covers.  (2) 

Height,  with  cover,  71/2  inches 
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162    MING  POTTERY  FIGURE  OF  HUANG  TI 

The  ancient  Emperor  is  seated  on  a  bench  with  his  hands  held  under 
the  sleeves  of  his  yellow  and  green  glazed  garment.  Attributable  to 
the  close  of  the  Ming  Dynasty  or  17th  Century. 

Height,  21  incite*;  width,  12  inches 


163    DARK  LAPIS-BLUE  VASE  CHIEN-LUNG  PERIOD 

Bulbous  bottle  shape,  with  tubular  neck,  the  monochrome-blue  glaze 
showing  a  well  defined  orange-peel  surface  of  a  brilliant  quality. 
Bears  a  blue  seal  mark  of  the  Chien-lung  period. 

Height,  22  inches 


164    LARGE  LAPIS-BLUE  VASE  CHIEN-LUNG  PERIOD 

Bulbous  bottle  shape,  with  tubular  neck.  The  monochrome-blue 

glaze  presenting  an  interesting  orange-peel  surface  with  brilliant 

even  quality.    Bears  seal  mark.  Height,  28  inches 


165    RARE  LAPIS-LAZULI  BLUE  VASE  CHIEN-LUNG  PERIOD 

Flattened  foliate  form,  with  dragon-head  handles,  presenting  a  bril- 
^        liant  monochrome  lapis-lazuli  mottled  glaze.    Teakwood  stand. 
Jf  ^  Height,  15 Vi  inches 


166    TALL  DARK  POWDER-BLUE  VASE  18th  century 

Beaker  shape,  with  broad  flaring  neck,  presenting  a  soap-powder 
blue  monochrome  glaze  with  the  marks  of  an  erased  gold-pencilled 
decoration.  Height,  16^4  inches 


167    ANTIQUE  SIAMESE  BRONZE  BELL 

Cast  with  ornate  relief  borders  and  handle  with  griffins  and  swing- 
y,     ing  top  ring  for  suspension.    Carved  wood  stand,  tripod  form,  with 
ornate  top,  from  Siam.     {Michael  Dreicer  Collection) 

Height,  19  inches;  diameter,  10  incites 


168    ANTIQUE  CHINESE  DECORATED  BLUE  VASE     17th  CENTURY 
High-shouldered  oviform  shape,  with  silver  rim  at  the  mouth.  The 
£ ^  s     lotus  flower  decoration  in  cobalt-blue  and  underglaze  copper-red  is 
freely  posed  on  a  sapphire-blue  foundation  of  rare  quality.  Teak- 
wood  cover  and  stand.  Height,  9U  inches 
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IMPORTANT  CHINESE  CARVED  WOOD  AND  BRONZE 


TEMPLE  LANTERN  OF  THE  MING  DYNASTY 

NUMBER  169 

169    IMPORTANT  CHINESE  TEMPLE  LANTERN,  MING  DYNASTY 

CHINESE,  EARLY  16TH  CENTURY 

Carved,  gilded  and  polychrome  wood,  with  a  cover  of  bronze.  On  a 
circular  base  carved  with  archaic  floral  patterns  and  furnished  with 
,  richly  geometrically  engraved  gilded  bronze  mounts  and  supporting 
J  *~  a  lotus  with  scalloped  and  fluted  leaves.  From  the  lotus  rises  a  cir- 
cular column  covered  with  a  luxuriant  growth  of  lotus  flowers  richly 
gilded.  The  column  is  crested  by  an  elaborately  carved,  boldly- 
shaped  single  flower.  The  lantern  itself  is  hexagonal  and  is  gilded 
and  polychromed  and  enriched  with  engraved  metal  mounts.  The 
doors  are  pierced  in  a  finely  designed  foliated  scroll.  The  cover  is  a 
pagoda-shaped  hood  of  gilded  bronze  with  each  of  the  six  sections 
furnished  with  a  circle  which  encloses  a  trefoil  design. 

Height,  7  feet 


IMPERIAL  CHUN-YAO  BULB  BOWL 
SUNG  DYNASTY 


NUMBER  170 

170    IMPERIAL  CHUN-YAO  BULB  BOWL  SUNG  dynasty 

Ancient  form,  with  three  fungi-scrolled  feet.   The  exterior  showing 

^  y  two  rows  of  studs;  the  upper  row  is  posed  in  classic  form  on  a 
raised  rim-band.  Here  the  glaze  presents  a  bluish  dappled  "yueh- 
pai"  tone  (with  touches  of  reparation),  while  the  interior  with  like 
treatment  displays  the  true  old  Chun  "clair-de-lune"  glaze,  with  its 
peculiar  "earth-worm"  markings,  so  characteristic  of  these  rare 
Sung  examples.  The  base  underneath  bears  the  impressed  numeral 
"erh"  (two),  together  with  a  row  of  "spur-marks"  and  brown  glaz- 
ing.   (Was  broken  in  shipment  and  mended.)    With  teakwood  stand. 

Height,  3'->  inches;  diameter,  9V-2  inches 
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RARE  GOTHIC  AND  RENAISSANCE 


WOOD  CARVINGS 


NUMBERS  171-179 


171  ANTIQUE  CARVED  WOOD  FRAGMENT  GOTHIC 
Arch  form,  with  relief  figures  representing  Biblical  subjects. 
(Michael  Dreicer  Collection)       Height,  15  inches;  width,  23  inches 


172    SPANISH  GOTHIC  CARVED  WOOD  HEAD 

The  bust  of  Christ  from  the  15th  century,  with  slight  remains  .of 
ancient  gilding  and  polychrome  pigments.  (Michael  Dreicer  Col- 
lection) Height,  14  inches 


173    POLYCHROME  WOOD  SAINT  LATE  GOTHIC 

Kneeling,  with  golden  mantle  over  his  shoulders. 

Height,  lo'o  inches 


174    PAIR  OF  CARVED  WOOD  FIGURES  ITALIAN  renaissance 

Young  princess  in  standing  pose,  bearing  long  cornucopias  (injured) . 
On  carved  wood  bases.    (Michael  Dreicer  Collection)  (2) 

Height,  27  inches 
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175    SPANISH  POLYCHROME  WOOD  BUST 

renaissance  period,  17th  century 
Depicting  St.  Theresa  in  her  Carmelite  hood.  Height,  14  inches 


176    GOTHIC  CARVED  WOOD  FIGURE  OF  ST.  JOHN 

Finished  in  early  polychrome  coloring  of  the  15th  century.  (One 
/    hand  missing)  Height,  19  inches 


177,  ANTIQUE  POLYCHROME  WOOD  GROUP  16th  century 

"1  M^1^^    Sculptured  in  hard  wood,  with  the  remains  of  colored  pigments,  pre- 
C\    a  ft-         1  ^  /Seating  the  Miracle  of  St.  Elias.   The  group  includes  a  large  horse, 
M\\M^       J  6  /      with  its  rider  standing  by  the  saddle  watching  the  blacksmith's 
miracle.    (Michael  Dreicer  Collection) 

Height,  31  inches;  width,  25  inches 


[see  illustration] 
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THE  MIRACLE  OF  ST.  ELIAS 
16TH  CENTURY  POLYCHROME  WOOD  GROUP 

[NUMBER  177] 


if 


a  178    CARVED  WOOD  HALF-LENGTH  FIGURE  OF  ST.  ANNE 

tgif*  -  NORTHERN  FRENCH  GOTHIC,  CIRCA  1450 


St.  Anne  is  here  shown  holding  a  basket.  This  is  evidently  a  por- 
trait, and  in  all  likelihood  done  out  of  compliment  to  a  donor.  Carved 
from  poplar  wood.  Height,  18  inches;  width,  10  inches 
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179    CARVED  WOOD  FIGURE  OF  ST.  MICHAEL 

UPPER  RHENISH  SCHOOL,  CIRCA  1430 

^  St.  Michael  is  here  depicted  standing  on  a  crouching  lion.    He  is 


partly  clad  in  armor,  with  a  pleated  skirt,  and  a  cloak  hanging  from 
his  shoulder.  He  holds  a  spear,  part  of  which  has  broken  off,  in 
his  hands.  The  polychrome  and  gilding  are  in  a  remarkably  good 
state  of  preservation.  Height,  28  inches 


RARE  GR^CO-ROMAN,  EGYPTIAN 


AND  FRENCH  BRONZE  FIGURES 


NUMBERS  180-190 


180    EGYPTIAN  BRONZE  APIS  (SACRED  BULL)    B.C. 

^  Fine  example,  with  rare  old  mottled  patina.  Mounted  on  wood  base, 
jf^.  ^  Height,  7  inches 


181  GR.^CO-ROMAN  BRONZE  FIGURE  OF  EROS    B.C. 

With  right  arm  extended  and  carrying  a  torch  holder  in  the  left 

^0      hand.    Fine  mottled  green  patina,  with  erosion  of  agd  and  burial. 
Mounted  on  antique  marble  base.  Height,  9  inches 

182  EGYPTIAN  BRONZE  HUNTING  CAT   B.C. 

Represented  in  seated  pose;  rare  green  and  red  mottled  patina. 


<  ^  Mounted  on  rich  reddish-brown  figured  marble  base. 

Height,  7'2  inches 


183    GREEK  BRONZE  FIGURE  OF  EROS 

Represented  in  Cupid-like  form  with  wings.  Fine  old  mottled  patina, 
with  erosion  of  age.   Mounted  on  figured  marble  base. 

Height,  10  inches 


184    EGYPTIAN  BRONZE  FIGURE    B.C. 

Representing  the  goddess  Isis  with  inlaid  eyes,  holding  the  child 
'   Horus  (Heru)  on  her  lap.   Fine  mottled  patina,  with  erosion  of  age. 
i      ij*/    Mounted  on  yellow  Siena  marble.  Height,  12  inches 
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185  BRONZE  FIGURE  OF  MINERVA  VENETIAN 
BySansovino  (1477-1570) 

The  goddess  in  classic  armor  wearing  a  plumed  helmet.  The  shield 
decorated  with  conventionalized  design  instead  of  the  usual  head  of 
[edusa.  Rich  dark  patina.  The  shoulder  plates  in  the  form  of 
mask  heads.  Total  height,  lO'o  inches 

186  BRONZE  ALLEGORICAL  FEMALE  FIGURE 

VENETIAN,  CIRCA  1575 

Partly  draped.    In  one  hand  she  extends  a  bouquet  of  flowers;  the 
^      other  rests  upon  a  cornucopia.   Self-pedestal,  moulded  with  facetted 
nd.    The  whole  a  direct  translation  of  the  classic  Greek.  Bears 
onsiderable  traces  of  parcel  gilding.  Total  height,  7'/>  inches 


187    BRONZE  FIGURE  OF  AN  ATHLETE  VENETIAN,  CIRCA  1600 

Holding  a  classic  urn-shaped  vase,  the  athlete  stands  on  irregular 
ground  which  tends  to  bring  into  play  the  well-muscled  figure.  Self- 
base,  moulded  with  facetted  centre  member  in  pyramidical  relief. 
Shows  considerable  traces  of  parcel  gilding.   Total  height,  1%  inches 


188  BRONZE  EQUESTRIAN  STATUE  OF  COLLEONI  17th  CENTURY 
A  reproduction  on  a  very  small  scale  of  the  well-known  equestrian 
statue  of  Bartolommeo  Colleoni  (died  1475K  the  famous  condottiere, 
moulded  by  Andrea  del  Verrocchio  and  cast  by  Leopardi,  and  now 
J  6,  —  placed  in  the  Campo  Santi  Giovanni  e  Paolo,  Venice.  The  armor  is 
.[nsr  chased,  and  the  bronze  has  the  rare  grayish-green  patina.  On  an 
ebonized  plinth.   Height  of  figure,  9  inches;  total  height,  I41/2  inches 


189    LEAD  PROOF  FIGURE  OF  APHRODITE 

By  Pier  Jacopo  Alari  Bonacolsi  (called  "Antico")  (1460-1528) 
This  charming  Aphrodite  is  directly  inspired  by  Greek  ideals,  the 
pose  and  manner  corresponding  closely  with  the  work  of  the  School 
I/]  'of  Praxiteles.  The  sculptor  was  nicknamed  "Antico"  (the  Anti- 
quarian) because  of  his  fondness  for  the  antique  and  his  remark- 
able modelling  in  the  style  of  the  great  Grecian  sculptors  of  the  4th 
century  B.C.  This  nude  is  minus  the  arms,  and  is  a  proof  for  a 
bronze ;  but  as  far  as  our  researches  have  carried  us,  we  have  been 
unable  to  trace  the  bronze. 

The  pose  suggests  that  a  mirror  was  held  in  the  right  hand,  while 
■>->  the  left  was  adjusting  the  knot  of  hair,  the  fingers  being  shown 

there,  while  at  the  side  of  the  goddess  is  a  high  draped  vase  with 
its  body  encircled  by  a  serpent.  Height,  14  inches 
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PAIR  OF  BRONZE  FIGURES— CUPID  AND  PSYCHE 

FRENCH — BOUCHARDON,  CIRCA  1720 
These  particularly  pleasing  figures  are  of  fine  quality  bronze.  The 
original  brown  patina  has  with  increasing  age  taken  on  a  finely 
modulated  greenish-gray  tone.    (2)  Height,  131  2  inches 


RARE  ANTIQUE  MARBLE,  STONE,  ALABASTER, 
TERRA  COTTA  AND  LIMESTONE  SCULPTURES 
PLASTIC  AND  WAX  FIGURES,  DATING  FROM  THE 
GR/ECO-ROMAN  PERIOD  TO  THE  18TH  CENTURY 


NUMBERS  191-214 


191  GREEK  MARBLE  HEAD  OF  APOLLO 

/  \J)  ^  patina.    Mounted  on  yellow  Siena  marble  base. 

Height,  19  inches 

192  EGYPTIAN  STONE  HEAD  xxixth  dynasty 
Probably  one  of  the  Ptolemaic  Kings.    Ebonized  wood  base. 

Q  f  ^  Total  height,  16  inches 


193    CHINESE  STONE  BODHISATTVA  SUNG  PERIOD 

Representing  Kwan-Yin,  identified  as  Avalokite-vara,  sculptured 


-    with  the  headdress  of  a  Bodhisattva.    Mounted  on  wood  base. 


Total  height,  20  inches 


194    ITALIAN  COLORED  TERRA  COTTA  GROUP,  "LA  PI  ETA" 

Showing  the  Holy  Mother  with  Jesus  lying  across  her  lap,  one  of 
Michael  Angelo's  principal  works  in  miniature.  The  arms  falling, 
the  head  dropping  backwards  and  the  attitude  of  the  whole  sunken 
(  y  form  lying  there  is  as  if  by  death  he  had  again  become  a  child,  whom 
the  Mother  had  taken  in  her  arms.  Here  in  Christ's  countenance  a 
blending  of  an  old  Byzantine  type  is  revealed  in  the  long  features  and 
short  parted  beard,  together  with  the  noblest  elements  of  the  Jewish 
national  expression.  The  date  of  this  terra  cotta  is  unknown. 
(Michael  Drcicer  Collection)        Height,  16  inches;  width,  19  inches 

The  great  group  itself,  although  first  placed  in  the  chapel  of  the 
Basilica,  now  stands  in  a  side  chapel  of  St.  Peter's  in  Rome. 

[SEE  ILLUSTRATION] 


34 


ITALIAN  COLORED  TERRA-COTTA  GROUP,  "LA  PIETA" 
[NUMBER  194] 


195  ANTIQUE  ROMAN  MARBLE  BUST  2nd  century  a.d. 
The  Emperor  Marcus  Aurelius — known  as  The  Philosopher,  and  the 
author  of  the  famous  "Meditations".  Height,  27  inches 

196  ANTIQUE  MARBLE  HEAD  OF  SEM1RAMIS 

Representing  the  Assyrian  Queen  sculptured  in  life  size.  Mounted 
on  a  yellow  Siena  marble  base.  Height,  17  indies 

197  FRENCH  GOTHIC  STONE  STATUE  15th  century 
,       Representing  the  Madonna  with  crown  and  holding  a  passion  flower. 

Remarkable  for  the  sculptured  drapery  folds.  Height,  30  inches 
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198    GR^CO-ROMAN  MARBLE  SEPULCHRAL  URN 

Sculptured  in  circular  shape  (ollae) ,  with  a  sunken  panel  bearing  an 
inscription  and  supported  by  two  figures  in  bold  relief.  The  spiral- 
fluted  cover  is  in  low  cone  shape  and  conforms  to  the  body. 

Height,  19  inches;  diameter,  13  inches 


199    PORTION  OF  MARBLE  PILASTER 

FRENCH  RENAISSANCE,  CIRCA  1500 

Carved  in  a  most  exquisite  manner  with  highly  conventionalized 
floral  volutes,  festoons,  and  leaves.  The  capital  with  acanthus  leaves, 
scrolls,  etc.  Height,  33  inches 


MARBLE  FRAGMENT  OF  FRIEZE  ITALIAN,  15th  century 

Irregular  pyramid  shape.  Bas-relief  illustrating  .^Esop's  fable  of  the 
fox  and  the  crane.  The  sculpture  is  of  a  particularly  high  character 
and  very  suavely  executed.         Height,  12  inches;  length,  19  incites 

201    OVAL  MARBLE  BAS-RELIEF— MADONNA  AND  CHILD 

ITALIAN,  CIRCA  1660 

Delicately  sculptured.    Of  great  plasticity  and  showing  a  high  de- 
gree of  technical  excellence.     Signed  at  the  lower  right,  V.M. 
f (yj]  '  Angello.  Height,  12  inches;  width,  9  inches 


200 


202    PORTRAIT  HEAD  OF  MICHAEL  ANGELO  15th  century 

^By  Mattio  Civitali  (1435-1501) 

,  In  terra  cotta,  apparently  from  life,  and  probably  intended  for  a 
roof  for  a  bronze.   A  powerful  characterization,  of  great  plasticity. 

Height,  12  inches;  ividth,  9  inches 

36 


ANTIQUE  MARBLE  HEAD 
ALEXANDRIAN  GREEK,  2ND  OR  3RD  CENTURY  B.C. 

[NUMBER  203] 


203    ANTIQUE  MARBLE  HEAD 

ALEXANDRIAN  GREEK,  2ND  OR  3RD  CENTURY  B.C. 

Evidently  a  portrait  of  a  poetess.   Pentelic  marble. 

Height  of  head  alone,  6'  j,  inches;  width,  4'o  inches;  total  height, 


12  inches 


[SEE  ILLUSTRATION] 
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[NUMBER  204] 

204    GALLO-ROMAN  HEAD  OF  APHRODITE  3rd  century  a  d. 

The  expression  on  the  face  of  this  life-size  head  of  the  goddess  is 
reposeful  and  far-seeing-.  Her  hair  is  dressed  with  -classic  simplicity, 
and  is  bound  by  a  fillet.  Centered  over  the  forehead  is  the  bowknot, 
much  eroded,  which  is  often  the  distinguishing  mark  of  the  goddess. 
Pieces  of  this  period  come  into  the  market  very  rarely;  and  this  head 
w'as  sculptured  at  the  time  when  Gallo-Roman  art  reached  its 
culmination. 

[SEE  ILLUSTRATION] 
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205    TWO  PORTRAIT  BAS-RELIEFS  ITALIAN  TYROL  (  ?) ,  1477 

Bas-reliefs  of  a  youthful  King  and  his  Queen.  The  King's  crown 
confines  his  flowing  hair,  which  reaches  his  armor-clad  shoulders. 
The  armor  is  fastened  by  a  curious  brooch.  The  lady's  headdress 
is  also  of  rather  unusual  form  and  her  outer  garment  is  fastened  by 
the  same  curious  brooch.    One  plaque  dated  1477.  (2) 


Height,  13'/.  inches;  width,  11 1/2  ruches 


-)f6 


206    MARBLE  BAS-RELIEF  NORTHERN  ITALY,  circa  1490 

Attributed  to  Leopardi  (Venice,  1450?-1515) 

Three-fourth  life-size  head  and  shoulders.  The  artist  has  evidently 
closely  followed  Verrocchio's  interpretation  of  the  classic.  The  face 
is  modelled  by  the  simplest  possible  means,  almost  archaic,  and 
singularly  effective. 

Scipio  wears  a  laminated  helmet  surmounted  by  the  salamander. 
pAjlr^n^er  the  helmet  appears  a  fringe  of  curly  hair.    The  armor  is  of 
l\  V     '"scaled  pattern,  with  conventionalized  classic  palm-leaf  motifs  in 
relief. 

This  bas-relief  is  attributed  to  Leopardi,  the  famous  sculptor  who 
was  chosen  by  the  Republic  of  Venice  to  finish  and  cast  the  cele- 
brated Colleoni  equestrian  statue  now  placed  in  the  Campo  Santi 
Giovanni  e  Paolo  in  Venice. 

Height,  171/2  inches;  width,  IIV2  inches 


207    TERRA  COTTA  BUST  OF  LOUIS  XVI  AS  DAUPHIN 

FRENCH,  18TH  CENTURY 

^  By  Augustin  Pajou  (1730-1809) 
.This  portrait  bust  of  Louis  XVI  when  a  young  man  is  remarkably 
free  from  firing  flaws  for  a  piece  of  such  size.   It  is  supported  by  a 


X\  •")       rouge  royal  marble  pedesta 


Exhibited  at  the  Salon,  1767.    See  St.  Lami,  pages  200-223. 

Total  height,  28  inches;  width,  19  inches 
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208 


MARBLE  FIGURE  OF  CUPID  FRENCH,  18th  century 

By  Joseph  Charles  Marin  (1759-1834) 

This  little  figure  is  a  splendid  example  of  French  18th  century  sculp- 
ture, and  is  directly  inspired  by  Greek  art.  The  little  god  stands  on 
some  rocks,  with  one  leg  to  the  fore  and  slightly  elevated.  His  chubby 
face  is  turned  to  one  side,  and  he  is  gazing  at  a  scroll  with  a  rebus 
on  it,  which  he  holds  in  his  hands.  The  youngster  has  curly  locks 
conlined  by  a  fillet. 

hese  figures  were  designed  as  gifts,  the  rebus  being  the  message. 
Comparatively  few  are  still  existent.  This  example  is  characterized 
by  a  superb  feeling  for  childhood,  and  is  quite  equal  to  some  of  the 
finest  Greek  marbles  of  children.  It  has  a  specially  designed  case, 
by  the  late  Sir  Alma  Tadema,  P.  R.  A.,  in  the  form  of  an  Ionic 
shrine.  Height,  9U  inches 

Joseph  Charles  Marin  was  born  in  Paris  in  1759,  and  raised  by 
Clodion  in  his  household.  He  married  one  of  Clodion's  daughters, 
and  worked  very  much  in  Clodion's  manner,  specializing  in  small  ob- 
jects after  the  classic.  He  worked  in  Paris  until  the  Revolution,  and 
exhibited  in  the  Salon  of  1791.  In  1797  he  went  to  Italy  as  one  of 
the  members  of  a  science  and  arts  commission  to  do  research  work 
amongst  the  art  objects  of  the  famous  collections  there.  On  his  re- 
turn to  Paris,  he  won  the  first  prize  for  sculpture  in  1801.  He  did 
some  important  sculptures  in  Rome  in  1805,  and  there  was  nomi- 
nated professor  of  the  Academy  of  Beaux  Arts.  Returning  to 
France  again,  he  became  Professor  of  Sculpture  at  L'Ecole  des  Beaux 
Arts  at  Lyon,  and  spent  several  years  there,  finishing  his  career  in 
Paris,  where  he  died  in  1834.  He  was  a  rather  prolific  exhibitor, 
and  a  number  of  his  large  works  are  still  existent.  His  small  pieces 
are  quite  rare.  Some  of  his  works  were  destroyed  during  the  frenzy 
of  the  Revolution. 


[SEE  ILLUSTRATION] 
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MARBLE  FIGURE  OF  CUPID 
BY  JOSEPH  CHARLES  MARIN 

[NUMBER  208] 


209    ALABASTER  BAS-RELIEF  IN  GESSO  AND  CARVED  WOOD 
TABERNACLE  FRAME  FLORENTINE 
By  Valerio  Belli  (called  II  Vincentino)  (1479-1546) 
The  subject  is  the  Visit  of  the  Magi  to  the  Infant  Christ  and  his 
^  Mother.    This  charmingly  executed  bas-relief  reminds  one  of  a  pic- 


y^ture  that  one  has  seen  somewhere,  sometime.  The  material  has  mel- 
lowed to  a  deep  rich  creamy  tone.  Traces  of  the  original  gilding 
are  in  evidence.  Contemporary  gesso  and  carved  wood  tabernacle 
frame  of  excellent  design  and  execution. 

Set  in  the  pediment  of  the  frame  is  another  alabaster  plaque  depict- 
ing the  Presentation  in  the  Temple,  while  the  fmial  of  the  pediment 
contains  a  lunette-shaped  alabaster  plaque  carved  with  a  Saint  with 
outstretched  arms.  The  main  plaque  is  surrounded  by  a  frame  re- 
cessed from  the  whole  and  carved  with  a  Delia  Robbia-like  motif  of 
fruits  pendent  from  mask  heads.  There  are  two  free  columns  sup- 
porting a  frieze  wherein  are  mingled  dancing  putti,  birds  on  a  perch, 
vases  of  flowers,  festoons  of  husks,  and  chinuerae  in  chariots, 
while  above  the  frieze  are  vases  filled  with  fruits  and  flowers.  The 
plaque  of  the  Presentation  is  directly  framed  by  two  caryatides 
flanked  by  joyous-looking  putti  playing  musical  instruments  and 
holding  bowers  of  husks.  Above  is  a  frieze,  and  the  whole  is  sur- 
mounted by  a  group  of  three  putti. 

The  lower  portion  of  the  frame  is  carved  with  happy  putti,  cranes, 
and  finely  shaped  floral  scrolls.  The  advanced  bases  of  the  columns 
are  carved  with  caryatides,  etc.,  supported  by  corbels  carved  with 
mask  heads,  fruit,  etc.  The  lower  plinth  is  carved  in  a  manner  to 
conform  with  the  rest  of  the  frame.  All  the  carving  heightened 
with  gold  on  a  dull  blue  ground. 

Sold  at  Christie's-J.  E.  Taylor's  Collection  in  London,  1908-9. 

Height,  21  inches;  with  frame,  40  inches 


[SEE  ILLUSTRATION] 
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[NUMBER  209] 


GRJECO-ROMAN  MARBLE  CINERARY  URN 

2ND-3RD  CENTURY  B.C. 

This  marble  is  square  in  form,  and  the  decoration,  architectural  in 
feeling,  has  almost  all  the  details  which  most  completely  express 
decorative  Greek  art.  The  motifs  comprise  rams'  heads  with  a 
pendent  festoon  of  fruit  and  flowers,  the  phoenix,  mask  heads,  etc., 
which  incidentally  were  copied  bodily  by  Donatello  and  the  Delia 
Robbias  during  the  15th  century,  and  which  during  the  18th  century, 
when  the  beauties  of  Greek  art  were  rediscovered  by  Flaxman  and 
the  Adam  brothers,  formed  the  basis  for  all  the  decorative  motifs 
of  the  latter  part  of  the  century. 

The  central  part  of  the  urn  has  a  recessed  tablet  sculptured  from  the 
solid,  inscribed  in  abbreviated  Latin  as  follows 

D  M       (DIIS  MANIBUS) 

M.  TITI  STEPHA 
N  HARISPICIS  QV1 
VIXIT  ANNIS  XXVIIII 
DIEBVS.  VI.  M.  TITI 
VS  STEPHANVS  PA 
TER.  FIL.  DVLC.  B.  M. 

A  translation  of  which  reads: — 

TO  THE  GODS  OF  THE  LOWER  WORLD 

MARCUS  TITUS  STEPHANUS 

FATHER  OF  MARCUS  TITUS 

STEPHANUS  THE  SEER 

(PLACES  THIS  IN  MEMORY) 

OF  HIS  GENTLE  SON  WELL 

DESERVING  WHO  LIVED  TWENTY 

NINE  YEARS  AND  SIX  DAYS 
This  object  is  one  of  the  rather  few  pieces  made  during  the  Roman 
occupancy  which  is  entirely  pure  Greek,  and  is  absolutely  free  from 
the  subsequent  decadent  influences  which  Roman  culture  almost  im- 
mediately imposed  on  the  productions  of  the  Greek  craftsmen. 

Total  height,  17" ,.  inches;  width,  14%  inches;  depth.      ,.  inches 


[SEE  ILLUSTRATION] 
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GR^CO-ROMAN  MARBLE  CINERARY  URN 
2ND-3RD  CENTURY  B.C. 


[NUMBER  210] 


211    LIMESTONE  BAS-RELIEF— CHRIST  CARRYING  THE  CROSS 

FLEMISH,  CIRCA  1500 

^  The  subject  is  here  portrayed  in  carved  stone  with  the  mannerism 
0       originated  by  the  Van  Eycks  in  their  paintings,  and  copied,  more  or 
less,  by  almost  every  painter  of  the  Flemish  School  until  the  16th 
century. 

The  Christ  is  bending  under  the  weight  of  the  Cross,  and  a  rather 
boorish  person,  whose  hand  is  nevertheless  delicately  chiselled,  is 
negligently  leaning  against  it.  St.  Veronica  is  directly  in  front  of 
the  Christ,  holding  the  traditional  handkerchief;  and  Simon,  clad 
in  the  peasant  costume  of  the  end  of  the  15th  century,  is  assisting 
in  carrying  the  Cross.  A  Roman  soldier,  dressed  in  unmistakable 
classic  costume,  has  seized  the  hair  of  the  Saviour,  and  with  his  hand 
upraised  is  obviously  holding  a  scourge,  for  which  the  receptacle  still 
exists.  Above  are  personages  on  horseback  and  on  foot.  The  ex- 
pressive, finely  carved  hands  help  to  portray  vividly  the  varied  emo- 
tions of  the  persons  composing  the  bas-relief. 

This  piece  presents  a  very  high  order  of  technical  excellence,  as  well 
as  great  plasticity  and  freedom.  The  unknown  sculptor  had  evi- 
dently travelled  in  Italy,  and  had  been  inspired  by  the  great  masters 
there.  The  undercutting  is  of  such  depth  as  to  leave  many  portions 
of  the  work  in  the  absolute  round.  Considering  that  limestone 
sculptures  usually  become  so  eroded  on  exposure  to  the  elements  as 
to  be  hardly  decipherable,  the  whole  is  in  a  remarkable  state  of 
preservation.   It  is  irregularly  rectangular  in  form. 

Total  height,  28  inches;  width,  20  inches 


212    FRENCH  HARD  WAX  FEMALE  FIGURE 

With  gilt  bronze  and  plate  glass  case.   Representing  "La  Baigneuse" 
modelled  and  lightly  colored  by  Etienne -Maurice  Falconet  (1716-91), 
^who  won  fame  by  doing  small  things  superlatively  well.  Bought 
from  Larcade  of  Paris.    (Michael  Dreicer  Collection) 

Height,  IOV2  inches;  depth,  7  inches 

[SEE  FRONTISPIECE] 
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[NUMBER  213] 
213    CAEN  STONE  FIGURE  OF  A  BISHOP 

FRENCH — SCHOOL  OF  CHAMPAGNE,  CIRCA  1425 

The  Bishop  wears  his  mitre,  and  a  cope  fastened  by  a  buckle  carved 
3        '  to  represent  a  rather  early  piece  of  ecclesiastical  jewelry.   In  his  left 
hand  he  holds  an  open  book,  and  in  the  hollow  of  the  arm  rests  the 
f    pastoral  staff.    The  expression  on  his  face  is  very  benign,  and  the 
IfXfy-  ^-'  figure  is  evidently  a  contemporary  portrait  pf  some  eminent  person- 
age. The  Caen  stone  is  of  the  very  finest  quality,  almost  approaching 
lithographic  stone  in  texture.  i  Total  height,  41  inches 

[SEE  ILLUSTRATION] 


214    PLASTIC  BUST  OF  MADAME  DU  BARRY 


FRENCH,  18TH  CENTURY 


By  Augustin  Pajou  (1730-1809) 

Madame  Du  Barry  is  represented  with  head  turned  to  the  left,  her 
s  hair  dressed  somewhat  high  and  back  from  the  forehead,  with  some 
curls  falling  to  her  shoulders.    Her  gown  is  low,  and  falls  in  soft 
I    folds  from  her  arms.   The  bust  rests  on  a  square  moulded  plinth. 


This  bust  is  the  preliminary  model  submitted  to  the  client  for  ap- 
proval before  the  marble  was  carved.  The  marble,  for  which  Pajou 
received  4,000  livres,  is  now  in  the  Louvre,  listed  Number  774,  and 
is  exactly  the  same  except  for  one  difference.  The  Louvre  example 
has  the  head  thrown  back  somewhat  more  than  Pajou's  first  version 
of  the  portrait.  This  tilts  the  chin  slightly  upwards,  and  gives  a 
more  haughty  pose.  The  plastic  bust  described  here  was  formerly 
in  the  collection  of  M.  Pierre  Decourcelle.  It  is  modelled  in  a  plastic 
compound  containing,  among  other  materials,  pulverized  limestone 
and  carbonate  of  lime.  This  in  the  century  and  a  half  that  has 
elapsed  since  the  bust  was  made,  has  taken  on  all  the  characteristics 
of  limestone  and  is  frequently  mistaken  for  it. 


Augustin  Pajou  was  a  pupil  of  Jean  Baptiste  Lemoine,  whose  atelier 
he  entered  when  he  was  fourteen  years  of  age.  He  went  to  Rome  in 
1752  and  entered  the  Royal  Academy  of  Painting  and  Sculpture. 
Records  indicate  that  Madame  Du  Barry  was  portrayed  no  less  than 
five  times  by  Pajou.  In  1771  he  made  a  bust  one-half  life  size  for 
the  Sevres  porcelain  factory,  of  which  a  copy  in  biscuit  is  in  the 
Bibliotheque  Municipale  of  Versailles.  The  same  bust  with  a  differ- 
ent coiffure  was  made  for  the  same  factory  in  1772.  A  bust  of 
Madame  Du  Barry  in  terra  cotta  was  exhibited  by  Pajou  in  the  Salon 
of  1771,  and  later  formed  part  of  the  collection  of  M.  le  Baron  du 
Lau  d'Allemans. 


Total  height,  28  inches;  width,  19  inches 


[SEE  ILLUSTRATION] 
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PLASTIC  BUST  OF  MADAME  DU  BARRY 
BY  AUGUSTIN  PAJOU 
FRENCH,  18TH  CENTURY 

[NUMBER  214] 


RARE  ANTIQUE  PERSIAN,  INDIAN  AND  CHINESE 


RUGS,  INCLUDING  TWO  ISPAHAN  COURT  RUGS 
OF   THE    16TH    CENTURY,   ALSO   AN  ANTIQUE 
SPANISH  COURT  CARPET 


NUMBERS  215-238 

215    ANTIQUE  KHORASSAN  RUG  17th  CENTURY 

With  lustrous  pile.  The  field  presents  a  series  of  five  contiguous  red 
stripes  in  varied  serpentine  forms  and  colors,  together  with  the 
bordering.  Size,  7  feet  x  4  feet  7  inches 

5    ANTIQUE  USHAK  MOSQUE  CARPET  FRAGMENT 

Fine  short  pile;  woven  with  well  defined  details,  the  field  displaying 
a  ruby-red  ground  with  sapphire-blue  quartered  medallions  woven 
amidst  floral  arabesques  in  varied  Persian  colors  of  the  16th  century. 

Size,  6  feet  6  inches  x  39  inches 

217  PERSIAN  SILK  PRAYER  RUG 

The  field  in  lusti-ous  crimson-red  displaying  a  small  floral  pendant 
together  with  an  inner  border  of  small  filaments.  Above  the  mirhab 
s  spandrel  presents  a  light  jade-green  color  with  amber-yellow  tracery. 
The  triple  bordering  including  guard  stripes  woven  with  light  col- 
ored floral  traceries.  Size,  5  feet  4  inches  x  4  feet  1  inch 

218  SENNA-KILIM  RUG  early  17th  century 
Woven  in  soft-colored  flat  stitch,  the  field  displaying  an  all-over  pat- 
tern of  small  palm  leaves  on  a  ground  of  white.    The  same  colors 

0   '  appear  in  the  narrow  border.      Size,  6  feet  8  inches  x  4  feet  2  inches 

219  ANTIQUE  INDIAN  CARPET 

The  field  with  soft  shimmering  nile-green  ground  showing  a  large 
flower  pattern.    The  main  border  in  white  is  woven  with  scrolling 
J        arabesques  in  contrasting  colors. 

Length,  14  feet  6  inches;  width,  11  feet  7  inches 

220  FINE  PERSIAN  SERABEND  RUNNER 

The  long  centre  with  rich  deep  crimson  body  color  sustaining  small 
f   /  all-over  palm-leaf  pattern,  woven  in  varied  light  colors.   Framed  by 
five  narrow  borders  with  contrasting  foundations  and  floriations. 

Size,  12  feet  7  inches  x  3  feet  2  inches 
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221 


lb*  ' 


FINE  PERSIAN  SERABEND  RUNNER 

Companion  piece  to  the  preceding  runner,  woven  in  like  colors  and 
designs.  Size,  13  feet  x  3  feet  1  inch 


222    LONG  PERSIAN  BIJAR  RUNNER 

With  fine  thick  pile,  the  narrow  field  showing  five  white  and  blue 
medallions  with  crimson  lozenge-shaped  centre  and  floral  traceries. 
Framed  by  two  narrow  borders  with  intersecting  leafage,  followed 
/'Id   ^     ky  a  wide  crimson  margin  bordering  in  solid  color. 

/  Size,  21  feet  5  inches  x  3  feet  7  inches 


223    PERSIAN  FERAGHAN  RUG  18th  century 

Closely  woven,  the  oblong  field  with  dark  blue  ground  displaying  a 
symmetrically  posed  all-over  pattern  dominated  by  coral-pink  and 
3<2  ^  '  crimson-red  blossoms.  The  main  border  of  golden-yellow  sustains 
recurring  flower  devices  in  conventional  designs ;  the  flanking  guard 
stripes  show  a  contrasting  red  foundation. 

Size,  15  feet  8  inches  x  5  feet  10  inches 

RARE  KHORASSAN  RUG  18th  CENTURY 

Presenting  a  soft  old  ruby-red  field  that  is  covered  by  a  typical  all- 
over  Herati  design  in  varied  colors.  The  wide  border,  with  recurrent 
floriations  and  narrow  guard  stripes,  is  woven  in  harmony  with  the 
centre.  Size,  9  feet  3  inches  x  7  feet 


224 


225    ANTIQUE  HAMADAN  CAMEL  S-HAIR  RUNNER 

The  long  pearly-white  field  displays  a  series  of  eight  diamond- 
shaped  medallions,  alternately  centered  in  red  and  white  with  ornate 
7)  0  connecting  links.   Wide  margin  border  in  natural  Hamadan  camel's 

wool.   All  in  perfect  condition.  Size,  17  feet  8  inches  x  3  feet 


226    ANTIQUE  HAMADAN  CAMEL  S-HAIR  RUNNER 

^  ^    Matching  the  preceding  rare  example  in  design  and  coloring,  but 
slightly  larger.  Size,  19  feet  x  3  feet 


227    FINE  ANTIQUE  SENNA  RUG 

Woven  in  close  velvety  pile,  the  field  displaying  an  all-over  pattern 
j        with  delicate  floriations  in  varied  well-defined  colors  on  black 
ground.   Framed  by  a  narrow  red  border. 

Size,  8  feet  2  inches  x  5  feet  5  inches 
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228  FINE  ANTIQUE  SENNA  RUG 

The  field  with  short  velvety  pile  displaying  an  intricate  all-over  pat- 
tern on  ivory-white  ground  with  small  well-defined  floriations. 
Framed  by  a  narrow  triple  border  woven  in  kindred  coloring. 

Size,  6  feet  4  inches  x  3  feet  11  inches 

229  ANTIQUE  DAMASCUS  CARPET  FRAGMENT 

Woven  in  close  pile,  the  field  presenting  a  red  ground  with  an  all- 
.     over  pattern  in  varied  delicate  colors  and  characteristic  Asia  Minor 
design.    (Repaired)     Length,  9  feet  5  inches;  width,  6  feet  6  inches 


230  PERSIAN  KARABAGH  RUNNER  early  18th  century 
Fine  close  pile.  The  long  centre  with  ornate  light  corners  and  blue 
foundation  displaying  a  commingling  of  geometrical  and  floral  forms 
woven  in  polychrome  colors  interspersed  here  and  there  with  small 

^  §s0        deer.   The  margin  yellow  border  with  amber-yellow  ground  is  flanked 
by  narrow  scrolled  guard  stripes. 

Size,  18  feet  3  inches  x  3  feet  3  inches 

231  PERSIAN  KARABAGH  RUNNER  18th  century 
Companion  piece  to  preceding  runner,  with  the  same  details  and 
colors.                                 Size,  18  feet  5  inches  x  3  feet  4  in<-ln  s 
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232    ANTIQUE  CHINESE  RUG  MING  period 

Woven  with  a  short  tan  and  blue  pile,  the  field  displays  a  quatrefoil 
centre  medallion  amidst  an  all-over  pattern  of  lotus  flowers  with 
<  formal  blue  scrolled  stems.  Geometric  corner  devices  and  a  swastika 
fretted  double  border  finish  this  characteristic  weaving  of  the  17th 
century.  Size,  9  feet  4  inches  x  5  feet  4  inches 


233    ANTIQUE  KOULA  PRAYER  RUG  17th  century 

Fine  lustrous  pile.  The  field  with  blue  ground  sustains  a  series  of 
three  vertical  flowering  columns  in  varied  coloring;  the  mirhab 
spandrel  showing  floral  tracery  on  red  foundation  that  is  continued 
in  the  inner  border.  The  main  border  presents  an  ivory-toned  ground 
with  typical  Koula  details.         Size,  5  feet  6  inches  x  4  feet  2  inches 


234    RARE  ANTIQUE  ISPAHAN  COURT  CARPET  16th  century 

The  oblong  field  displaying  an  Ispahan  old  rose  colored  body  inter- 
woven with  a  complex  Shah  Abbas  pattern,  including  palmette  forms 
^  if  and  large  serrated  leafage  (terch-balyk)  amid  arabesques.  The 

framing  border  with  bottle-green  foundation  holding  palmette  car- 
touches and  scrolls  woven  in  colors  of  the  field. 

Size,  11  feet  2  inches  x  5  feet  3  inches 

[SEE  ILLUSTRATION] 
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RARE  ISPAHAN  COURT  CARPET,  16TH  CENTURY 
[NUMBER  234] 


2.  ^ 


235    ANTIQUE  SPANISH  COURT  CARPET 

The  field  with  short  pile,  woven  in  two  colors,  presents  a  soft  golden- 
yellow  foundation  which  involves  a  deep  bluish-turquoise  design  in 
symmetrically  posed  leafy  scrolls  together  with  floral  medallions 
holding  leafy  scrolls.  The  bordering  displays  kindred  colors  in  re- 
curving S-scrolls  of  the  Renaissance  period. 

Size,  10  feet  6  inches  x  5  feet  4  inches 


236    RARE  SMALL  ISPAHAN  PALACE  RUG  16th  century 

^.Fine  example  of  the  Shah  Abbas  period.    The  field  with  typical 
/  Y  Ispahan-red  foundation  displaying  symmetrically  posed  lotus  pal- 

mettes  amid  leafy  scrolls  and  Herati  cloud  bands.  These  details  are 
woven  in  the  varied  colors  of  the  period,  which  recall  precious  stones 
like  the  emerald,  sapphire  and  topaz.  These  colors  with  the  red  of 
the  body  are  carried  into  the  palmetted  border  pattern  on  a  Botticelli- 
green  ground.  Size,  6  feet  2  inches  x  4  feet  4  inches 

[SEE  ILLUSTRATION] 


237    ANTIQUE  RED  AND  GREEN  DAMASCUS  RUG 

The  field  with  ruby-red  body  displaying  a  series  of  connected  medal- 
^      y  lion  motifs,  filled  in  with  delicately  defined  color  traceries,  all  being 
J(j  *  framed  by  border  of  recurrent  medallions,  of  like  coloring. 

Size,  6  feet  10  inches  x  4  feet  6  inches 


238    KUBA  RUG  17th  century 

Blue  field,  occupied  by  highly  conventionalized  floral  motifs — leaf 
forms  in  mellow  greens,  deep  rose-du-Barry,  pale  blue,  and  old  gold. 
Q  ^  There  is  a  running  guard  border  of  floral  design  on  ivory  field,  with 
an  outer  border  of  highly  conventionalized  animal  forms  and  floral 
designs  on  a  deep  old  rose  ground.  Size,  9  feet  x  4  feet  9  inches 
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RARE  ISPAHAN  PALACE  RUG — 16TH  CENTURY 
[NUMBER  236] 


RICH    ITALIAN,    SPANISH,    FRENCH,    ETC.,  OLD 


VELVETS,  EMBROIDERIES,  LACES  AND  BROCADES 
OLD  ENGLISH  AND  FRENCH  NEEDLE-PAINTED 
PICTURES;  FINE  PERSIAN  AND  FAR  EASTERN 
VESTMENTS  AND  OTHER  FABRICS 


NUMBERS  239-273 

239    GROS-POINT  FLOOR  CARPET  FRENCH,  16th  century 

The  centre  occupied  by  a  cartouche  with  birds  and  formal  arabesques 
on  a  dark  brown  ground  on  a  field  of  rich  sapphire-blue  covered  with 
angular  archaic  vase  pattern.  Formal  border  on  a  dark  brown 
ground.  Length,  66  inches;  width,  41  inches 


240    EMBROIDERED  SILK  ALTAR  FRONTAL  17th  century 

The  floral  needlework  on  ecru  silk,  including  a  central  cartouche  with 
0 1""  "       Virgin  and  Child,  surmounted  by  a  crown.    The  edging  is  finished 
with  passementerie  galloon.  Length,  6  feet  7  inches:  width,  31  inches 


241  GREEN  SILK  BROCADE  COPE  17th  CENTURY 
Woven  in  two  colors  and  presenting  a  small  green  Renaissance  de- 
sign on  golden-yellow  ground.  The  hood  is  trimmed  with  gold 
galloon.                     Width,  9  feet  3  inches;  length,  4  feet  7  inches 

242  ANTIQUE  POLONAISE  SILK  SASH 

Woven  in  alternate  blue  and  red  barred  stripes  with  gold  thread 
floral  end  panels.    Museum  textile  specimen. 

Length,  10  feet  4  inches;  width,  11  inches 


243    GOLD-EMBROIDERED  BLUE  SILK  BROCADE  BORDER 

In  narrow  form,  presenting  raised  gold  thread  embroidery  in 
y      Genoese  Renaissance  design  of  rare  quality. 

Length,  8  feet  6  inches;  iridth,  6  inches 


244    EMBROIDERED  CRIMSON  SATIN  COVER  18th  century 

Displaying  floral  sprays  and  butterflies  done  in  fine  colored  silk 
/     needlework,  with  Chinese  and  Bangkok  chain-stitch.    Trimmed  with 
long  silk  fringe  and  lined  with  Eastern  nile-green  silk. 

Size,  7  feet  9  inches  x  7  feet  5  inches 
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GREEN  SILK  DAMASK  CHASUBLE  17th  CENTURY 

The  vertical  orfray  in  emerald-green  velvet  is  enriched  with  applique 
embroidery.    Lining  of  green  silk. 


246    SPANISH  EMBROIDERED  RED  VELVET  BANNER 

16th  century 

Renaissance  V-pointed  shape,  with  tasselled  ends.    The  embroidery 
in  solid  silver  scroll  design  was  obviously  done  for  the  Church.  Lined 
Q  h       with  red  silk.  Length,  6  feet;  width,  3  feet  3  inches 


247    SILK-EMBROIDERED  MUSLIN  TABLE  RUNNER 

FRENCH,  18TH  CENTURY 

Oblong  piece  worked  with  ribbon  stitch  and  very  delicate  eyelet  em- 
^     broidery  in  floral  scrolls  and  meanders  on  a  tan  muslin  ground. 
Polychrome  silk  fringe  at  both  ends. 

Length,  7  feet  7  inches;  width,  16  inches 


248    EMBROIDERED  PANEL  ON  A  CRIMSON  GROUND 

FRENCH,  17TH  CENTURY 

Overdoor  panel  or  table  runner  worked  in  a  superb  design  of  a  flower 
0    -  vase  from  which  rise  boldly  floriated  stems  applied  with  linen  and 
filled  with  polychrome  silk  trellises  on  a  rich  crimson  ground. 

Length,  6  feet  414  inches;  width,  2  feet 


249    GOLD  BULLION-EMBROIDERED  CRIMSON  VELVET  CUSHION 

FRENCH,  17TH  CENTURY 

Original  in  its  entirety.  Covered  on  both  sides  with  contemporary 
silk  velvet  and  embroidered  with  fleuretted  scrolls  in  gold  bullion 
relief.    Will  serve  as  a  floor  cushion. 

Length,  15  inches;  width,  13  inches 


250    HUNGARIAN  POINT  SILK-EMBROIDERED  PORTIERE 

HUNGARIAN,  16TH  CENTURY 

Important  panel  embroidered  in  rich  rainbow  colors,  broader  and 
)  bolder  in  effect  than  "point  de  Hongrie"  embroideries,  generally 
known.  The  wavy  lines  each  measure  about  5  inches  and  give  an  en- 
trancing feeling  of  fluid  motion.  The  intermittent  colors  are  two 
tones  of  blue,  crimson,  green  and  orange  on  a  ground  of  cream  and 
apricot.  The  border  is  designed  in  an  uncommon,  freely  conceived 
meander  pattern. 

Length,  without  satin  border,  8  feet  7  inches;  width,  4  feet  5  inches 
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251  TWO  SILK-EMBROIDERED  HANGINGS 

SPANISH,  17TH  CENTURY 

Pair  of  exceptionally  fine  panels.  The  centres  occupied  by  two- 
handled  flower  urns  arranged  with  a  profusion  of  chrysanthemums, 
tulips  and  leaves.  The  vase  rests  on  a  balustrade  upon  which  are 
perched  two  macaws.  Tesselated  floor.  The  main  composition  is 
flanked  by  two  tall  Corinthian  columns  enriched  with  climbing  floral 
branches  supporting  a  leafy  bower  from  which  are  suspended  fes- 
toons and  floral  branches.  The  design  is  worked  in  soft  silks  of 
rose,  two-tone  green,  golden-yellow  and  silver-gray  on  an  enchanting 
shaded,  "punto  floscio"  ground  graduating  from  Oriental  sapphire- 
blue  into  clair-de-lune.  In  an  unusually  fine  state  of  preservation. 
(2)  Length,  8  feet;  width,  3  feet  7  inches 

252  GOTHIC  SILVER  AND  GOLD  EMBROIDERED  COVER 

TOLEDAN,  16TH  CENTURY 

Composed  of  three  bands,  the  centre  a  deep  crimson ;  the  sides  of  a 
/  ^  f  '    warm  emerald-green.    The  entire  cover  embroidered  all  over  with 
a  trellis  pattern  of  leaves  with  isolated  centres  of  fleurettes.  Worked 
in  a  manner  recalling  the  metal  workers'  skill  of  Spain. 

Length,  4  feet  5  inches;  width,  4  feet  11  inches 

253  RETICEELA  EMBROIDERY  ON  SATIN 

ENGLISH,  17TH  CENTURY 

Olive-green  satin  spread  embroidered  in  a  most  imaginative,  luxur- 
iant pattern  of  boldly  floriated  scrolls  and  bowknots.  The  leaves  and 
flowers  worked  with  fine  net  and  trellises.  The  design  is  clearly  in- 
spired by  Daniel  Marot. 

Length,  9  feet  4  inches;  width,  4  feet  10  inches 

254  AN  EXTRAORDINARY  SET  OF  SIX  PUNTO  FLOSCIO  SILK 
EMBROIDERIES  SPANISH,  17TH  CENTURY 
Each  panel  occupied  by  a  composition  of  leafy,  intertwined  volutes, 
with  birds  and  butterflies  perched  on  branches,  and  boldly  designed 
flowers  in  exquisitely  shaded  tones  of  clair-de-lune,  flambe,  jade, 
canary-yellow  and  plum  on  a  soft  peach-colored  ground.  Borders  of 
golden-yellow  with  fleur-de-lys  patterns.  These  panels  originally 
formed  a  magnificent  wainscot,  but  could  be  admirably  used  as  piano 
or  table  covers,  or  overdoors. 

(a)  Length,  4  feet  11  inches;  width,  4  feet  11  inches 

(b)  Length,  7  feet  11 V2  inches;  width,  2Sy2  inches 

(c)  Length,  7  feet  11V2  inches;  width,  29V*  inches 

(d)  Length,  7  feet  11  inches;  width,  29V6  inches 

(e)  Length,  7  feet  11  inches;  width,  28%  inches 
{f)  Length,  7  feet  ll1/)  inches;  width,  281,4  inches 
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255    GREEN  AND  YELLOW  BROCADE  CHASUBLE       17th  century 
L\  ^The  vertical  orfray  with  crimson  satin  applique  embroidery  in  floral 
designs,  together  with  the  sacred  monogram  IHS. 


256  PERSIAN  GREEN  VELVET  COAT  17th  century 
Made  with  long  sleeves  and  lined  with  pink  figured  Eastern  chintz. 

0  ' 

257  PERSIAN  CHILD'S  RED  VELVET  COAT 

Richly  trimmed  with  16th  century  kincob  cloth-of-gold  (with  small 
pink  silk  floriations)  of  the  rarest  type;  the  ruby  silk  velvet  dating  a 
^    century  or  so  later. 

258  PERSIAN  EMERALD-GREEN  VELVET  COURT  COAT 

EARLY  17TH  CENTURY 

With  long  sleeves.    Trimmed  with  gold  passementerie  edging  and 
x"  lined  with  white  linen. 

259  RICH  JARDINIERE  VELVET  PANEL  18th  century 
Presenting  a  raised  velvet  floral  pattern  of  varied  colors  with 
emerald-green  bordering  on  a  golden-hued  flat  silk  body.   Rare  qual- 

J  (j  —   ity,  and  perfect  state.  Length,  50  inches;  width,  25  inches 

260  RARE  EMBROIDERED  PICTURE  PANEL  16th  century 
Renaissance  needlepoint  painting,  depicting  the  Infant  Christ  in  the 

^  Temple,  with  St.  John  and  the  Holy  Mother.    Bordered  in  raised 

silver  and  gold  passementerie.   Wood  frame. 

Height,  19  inches;  width,  13  inches 

261  PERSIAN  EMERALD-GREEN  VELVET  COAT 

y  With  long  sleeves.  Richly  trimmed  with  golden-yellow  and  white 
J  ^  ^  passementerie  edging  and  lined  with  silk. 

262  IMPORTANT  NEEDLE-PAINTED  PICTURE  DRAWN  BY  GIULIO 
ROMANO,  REPRESENTING  "THE  FALL  OF  TROY" 

FRENCH,  17TH  CENTURY 
^Spirited  composition  of  warriors  and  citizens  with  a  background  of 
architecture.  The  warriors'  armor  and  the  women's  costumes  are 
embroidered  in  silver  and  gold,  while  the  temples  and  palaces  are 
done  in  softly  colored  silks.  The  flesh  parts  are  painted.  The  draw- 
ing of  the  figures  shows  a  superb  force.  This  picture  was  probably 
painted  on  silk  as  a  tapestry  cartoon  for  a  royal  personage  and  em- 
broidered by  the  ladies  of  the  court. 

Height,  32  inches;  width,  47  inches 
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263  VENETIAN  LACE  ALTAR  FRONTAL  GOTHIC 
Details  of  design  showing  the  Adoration  of  the  Three  Kings,  the  Star 
of  Bethlehem,  Lamb  of  God,  Jacob's  Ladder,  and  The  Holy  Mono- 
gram I.H.S.  The  border  bearing  an  inscription  from  the  Lord's 
prayer.  Length,  5  feet;  width,  3  feet 

[SEE  ILLUSTRATION] 


264    SICILIAN  LINEN  AND  LACE  PANEL  16th  century 

Presenting  three  white  panels  of  Renaissance  lace,  with  red  Sicilian 
linen  drawnwork  bordering,  displaying  animal  and  bird  motifs.  Rare 
^  +       example.  Height,  2  feet  2  inches;  width,  4  feet  9  inches 

[SEE  ILLUSTRATION] 


265    NEEDLE-PAINTED  PICTURE  OF  THE  CRUCIFIXION 

ENGLISH,  15TH  CENTURY 

The  Crucifixion  with  two  attendant  Saints.  The  whole  on  cloth-of- 
gold  with  interlaced  diaper  design.   Framed.       Size,  21  x  17  inches 


266    RICH  RUBY-RED  VELVET  SPANISH  COURT  COAT 

EARLY  17TH  CENTURY 

^  With  short  sleeves.  Trimmed  with  silver  passementerie  edging,  lined 
with  white  cotton. 
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267    ENGLISH  NEEDLEWORK  PICTURE  PANEL  16th  century 

In  long  horizontal  shape.  Executed  in  compact  needlework  with 
flossy  colored  silks  and  needle  painting  (St.  Cyr  stitched).  Present- 
ing a  semi-Biblical  subject  with  grouped  figures  and  landscape 
scenery,  including  water  wells,  fruit  trees,  animals  and  birds.  Framed 
under  glass.  Length,  8  feet  3  inches;  height,  1  foot  6  inches 


268    ANTIQUE  NEEDLEWORK  PICTURE  PANEL         16th  century 

In  long  horizontal  shape,  executed  in  compact  needlepoint  work  with 
flossy  colored  silks  and  St.  Cyr  stitching.  The  subject  includes  nu- 
*)  ^  ^  merous  figures  grouped  with  landscape  scenery,  an  arched  bridge 
that  spans  a  river  with  wading  cattle,  fruit  trees  and  builders  of  a 
temple.   Framed  under  glass. 

Length,  7  feet  5  inches;  height,  1  foot  6  inches 


269    RUBY-RED  VELVET  VALANCE  early  17th  century 

Richly  trimmed  with  antique  gold  thread  galloon  braid  and  deep  bul- 
I  ft  0  '   lion-tinged  fringe.  Length,  11  feet  4  inches;  depth,  26  inches 
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VENETIAN  LACE  ALTAR  FRONTAL 
[NUMBER  263] 


SICILIAN  LINEN  AND  LACE  PANEL 
16TH  CENTURY 
[NUMBER  264] 


270    IMPERIAL  CHINESE  VELVET  COVER  kang-hsi  PERIOD 

Presenting  a  rich  sapphire-blue  body  of  cut  velvet  interwoven  with 
varied  golden-hued  art  objects  of  the  so-called  "Hundred  Antiques" 
amid  symbolic  fruit  and  flower  holders.  The  whole  is  richly  framed 
by  a  triple  bordering  that  shows  recurrent  golden  dragons,  floriations 
and  the  ancient  fret  pattern.   Lined  with  yellow  silk. 

Length,  11  feet  6  inches;  width,  6  feet  1  inch 

[SEE  ILLUSTRATION] 


271  IMPERIAL  CHINESE  VELVET  PANEL  kang-hsi 
Presenting  a  golden-yellow  body  with  sapphire-blue  sprays  of  sacred 

a  s  lotus  flowers  amid  leafy  scrolls.  Framed  by  a  rich  triple  bordering 
woven  in  like  colors,  with  geometrical  and  floriated  patterns  in  har- 
mony with  the  lotus  field.  Lined  with  yellow  silk. 

Length,  11  feet  9  inches;  width,  6  feet  3  inches 


272    THIRTY   YARDS   OF   SKY-BLUE   AND   YELLOW  SPANISH 
BROCADE 

(y0  '    In  large  Renaissance  floral  and  scroll  pattern  of  the  16th  century. 

In  3-yard  lengths  (10  pieces) .  Width,  22  inches 


IMPERIAL  CHINESE  VELVET  COVER 
KANG-HSI  PERIOD 


[NUMBER  270] 


273    124  >/2  YARDS  OF  FIGURED  RUBY-RED  VELOUR  CISELE 

Presenting  large  recurrent  palmette  devices  inclosed  with  ornate 
scrolling  foliage  framing,  in  brilliant  red  cut  and  uncut  pile  on  a  light 
ecru  silk  ground.  Early  17th  century  weaving.  Secured  from  an 
-Italian  Cathedral  treasure  collection,  comprising  twenty-six  lengths 


Nine  lengths  averaging  about  7  yards  each  or  56  2  3  yards 
Seven  lengths  averaging  4'  o  yards  each  or  30:>-4  yards 
Five  lengths  averaging  43/8  yards  each  or  22:J'4  yards 
One  length  of  3%  yards 

Two  lengths  averaging  3%  yards  each  or  6%  yards 
Two  lengths  37/r  yards 


as  follows: 


[see  illustration] 
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1241/2  YARDS  OF  RUBY-RED  VELOUR  CISELE 
FROM  AN  ITALIAN  CATHEDRAL 
EARLY  17TH  CENTURY 

[NUMBER  273] 


PAINTINGS 


NUMBERS  274-277 

HISPANIC-FLEMISH  PAINTING  ON  OAK  PANEL— MADONNA 
AND  CHILD  CIRCA  1460-1480 

The  Madonna  is  clothed  in  an  outer  cloak  of  bluish-green,  picked  out 
with  elaborate  embroidery.  The  sleeve  of  the  under-garment  is  deep 
crimson  velvet  embroidered  on  the  cuff  with  gold  and  pearls.  The 
collar  is  likewise  embroidered  and  jewelled. 

The  Christ  Child  has  a  snuff-brown  monastic-style  under-garment, 
and  is  enveloped  in  a  crimson  outer  robe.  He  is  seated  on  a  brocaded 
tasselled  cushion. 

The  nimbi  are  quite  elaborate,  being  voluted  and  engraved,  and 
studded  with  pearls  and  other  jewels.  The  drawing  of  the  faces  and 
hands,  with  their  delicately  tinted  ivory-like  coloration,  is  of  an  ex- 
tremely high  order. 

The  lower  portion  of  the  picture  is  painted  with  a  crescent,  on  which 
is,  in  Gothic  lettering,  "Sancta  Maria  de  Populo".  A  casual  inspec- 
tion would  lead  one  to  assign  the  picture  to  a  Spanish  artist,  but  close 
inspection  and  careful  consideration  show  convincingly  that  only  a 
Fleming  and  a  follower  of  the  Van  Eycks  could  have  painted  it. 
The  Low  Countries  and  Spain  were  closely  interwoven,  and  a  num- 
ber of  very  fine  works  were  sent  to  Spain,  and  likewise  many  famous 
artists  were  sent  to  decorate  and  furnish  their  churches.  The  paint- 
ing here  described  is  undoubtedly  the  central  portion  of  a  triptych, 
and  was  probably  flanked  by  portraits  of  the  Saints. 
Bode  refers  to  this  picture  as  an  "Eintbersonder  guter  werk"  (an 
extraordinarily  good  work) .    Bode's  letter  accompanies  this  lot. 

Size,  12%  x  914  indies 


[SEE  ILLUSTRATION] 
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MADONNA  AND  CHILD 
HISPANIC-FLEMISH  PAINTING  ON  OAK  PANEL 
CIRCA  1460-1480 
[NUMBER  274] 


275    PORTRAIT  OF  LAVINIA  FENTON  BY  ARTHUR  POND 

The  famous  English  actress  (1708-1760)  who  married  Charles 
Paulet  3rd,  Duke  of  Bolton. 

Three-quarter  length,  standing  slightly  toward  the  left,  with  her 
right  arm  over  a  sundial;  wooded  sunset  landscape.  She  wears  a 
.  ^  white-plumed  black  riding  hat  trimmed  with  ropes  of  pearls,  close 
i  curling  hair,  pearls  at  throat  and  ears,  a  low-cut  black  dress  with 
full  skiit  jewelled  at  girdle,  lawn  sleeves,  the  cuffs  and  bosom  of 
dress  trimmed  with  elaborate  lace,  red  velvet  bows  on  the  bodice  and 
lawn  sleeves.  In  fine  carved  and  gilded  frame  of  the  period. 

Height,  50  inches;  icidth,  391/2  inches 


K  f  < 


276    PAINTING  ON  PANEL  BY  CASPAR  NETSCHER 

DUTCH  SCHOOL,  CIRCA  1670 

.  ^  The  subject  is  apparently  the  visit  of  a  doctor.  The  patient  is  seated 
in  a  chair  well  upholstered  and  covered  with  fine  old  velvet.  The 
lady  is  clad  in  a  fine  white  satin  dress,  and  velvet  coat  trimmed  in 
white  fur.  The  table  at  her  right  is  covered  with  a  fine  old  carpet, 
and  on  it  is  a  pewter  inkstand  which  would  be  treasured  by  a  col- 
lector of  pewter.  Her  maidservant  is  opening  the  curtains  of  a  tent 
bedstead  in  the  rear.  The  doctor  wears  a  fur-trimmed  rose-colored 
velvet  hat  and  an  ample  coat  likewise  trimmed  with  fur.  A  charming 
example  of  this  artist's  work.   On  panel,  cradled. 

Size,  14  x  914  inches 


277    PORTRAIT  OF  MADEMOISELLE  DUPLESSIS  BY  DUFFILL 

A  little  maid,  elaborately  gowned,  stands  before  a  draped  balus- 
trade over  which  is  a  vista  of  a  landscape.  She  holds  a  wreath  of 
flowers  in  her  right  hand  and  wears  a  jewelled  lace  cap  over  her 
curling  hair,  a  low-cut  pink  dress  with  lace-trimmed  lawn  stomacher, 
similar  cuffs  and  large  apron;  her  little  feet  are  encased  in  Chinese 
brocade  slippers.  In  contemporary  carved  and  gilded  frame.  Signed 
on  the  balustrade,  J.  Duftill,  Pinxit  1745  6. 

Height,  49  inches;  width,  40  inches 
From  the  Denham  Place  Collection,  Buckinghamshire. 

68 


RARE  TAPESTRIES  OF  THE  15TH,  16TH 


AND  17TH  CENTURIES 

NUMBERS  278-284 

278    ANTIQUE  FLEMISH  TAPESTRY  17th  century 

Fine  example  from  a  Four  Seasons  series,  presenting-  Autumn  with 
the  goddess  Hestia  holding  her  cornucopia  (Horn  of  Plenty)  filled 
.  >i  /with  fruits.  She  is  surrounded  by  other  figures  engaged  in  picking 
and  pressing  grapes.  Posed  with  an  interesting  landscape  setting 
including  habitations,  tall  trees  and  light  background;  picked  vege- 
/T^t^-bables  and  plants  appear  in  the  foreground.  The  border  is  woven 
with  Renaissance  scrolls  and  floral  details. 

Height,  10  feet;  width,  14  feet 


279    ANTIQUE  FLEMISH  VERDURE  TAPESTRY 

,  The  composition  with  forest,  including  two  large  stags  and  a  young- 
deer  in  the  distance.  Light  sunny  background  and  flowered  border- 
ing in  Renaissance  design  of  the  17th  century. 

Height,  9  feet  3  inches;  ividth,  7  feet  10  inches 
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RENAISSANCE  HERALDIC  TAPESTRY 
EARLY  17TH  CENTURY 

[NUMBER  280] 


RENAISSANCE  HERALDIC  TAPESTRY  EARLY  17th  CENTURY 
With  armorial  bearing  of  a  noble  house  in  Italy  or  Spain.  The 
escutcheon,  surmounted  by  a  plumed  helmet,  is  flanked  by  large 
Gothic  leaf  scrolling.  Below  appears  a  garden  with  trillage.  Its 
border  is  woven  with  deer  and  peacock  details,  including  four  small 
corner  shields.  The  upper  border  shows  "birds  of  the  air"  and  the 
lower  border,  "fish  of  the  rivers". 

Height,  11  feet  2  inches;  width,  10  feet  10  inches 

[SEE  ILLUSTRATION] 
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FLEMISH  EARLY  RENAISSANCE  TAPESTRY 
[NUMBER  281] 


EARLY  RENAISSANCE  TAPESTRY  flemish 
Composed  with  a  forest  and  hunting  scene ;  a  centaur  appears  to  the 
left,  attacked  by  a  large  wild  animal,  and  a  fight  is  depicted  to  the 
right  between  a  griffin  and  a  large  serpent.  Other  figures  and 
Jiunted  animals  are  seen  in  the  distance,  together  with  a  castle.  The 
foreground  is  filled  with  blue  foliage  and  flowering  plants  in  mille- 
fleur  design.  The  wide  border  shows  a  yellow  ground  filled  in  with 
fruit  and  floral  devices  together  with  large  figures. 

Height,  10  feet  7  inches;  width,  13  feet  1  inch 

[SEE  ILLUSTRATION] 
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282    IMPORTANT  FLEMISH  ARMORIAL  TAPESTRY 

BRUSSELS,  ABOUT  1700 

This  tapestry  bears  in  the  lower  left  the  well-known  Brussels  mark ; 
in  the  lower  right,  the  signature  "Leclerc".  The  Leclercs  were  one 
of  the  best-known  families  of  Brussels  tapestry  weavers  of  the  17th 
and  early  18th  centuries.  Jan  Leclerc  worked  between  1636  and 
1676;  Jerome  Leclerc  from  1670  to  1718.  H.  Leclerc  is  on  record  as 
late  as  1722.  The  Leclerc  enterprise  had  seven  looms  working  and 
was  the  second  biggest  concern  in  Brussels  about  1700.  The  Leclerc 
family  excelled  particularly  in  the  execution  of  the  so-called 
"Teniers"  tapestries,  with  peasant  subjects  in  the  manner  of 
Teniers  with  landscape  background.  It  has  been  said  that  the  tapes- 
try industry  of  Brussels  declined  in  quality  towards  1700.  This  may 
be  true  of  the  ordinary  quality;  it  certainly  does  not  apply  to  the 
present  tapestry,  which  is  as  remarkable  a  piece  of  landscape  weav- 
ing as  has  ever  been  produced  in  Flanders.  It  is  in  an  extraordinary 
state  of  preservation.  The  delicate  gradations  of  distant  greens  and 
blue,  which  are  practically  always  faded  into  nothingness,  in  this 
example  are  almost  as  fresh  as  when  they  were  woven.  H.  Leclerc 
is  on  record  for  having  woven  armorial  tapestries. 
The  composition  of  this  tapestry  is  typically  Flemish.  The  border 
is  of  bold  baroque  style.  A  cartouche  with  a  battle  scene  surrounded 
by  trophies  forms  the  centre  of  the  lower  border.  In  either  corner 
are  pedestals  decorated  with  grotesque  satyr  masks  on  which  two 
amorini  stand  upholding  an  urn  with  naturalistic  flowers.  Out  of 
these  vases  emerge  two  female  baroque  caryatides  supporting  the 
pediment  of  the  upper  border,  which  shows  a  simulated  architecture 
of  bold  baroque  scrolls  with  seated  amorini  holding  flower  garlands 
of  delicate  colors  and  perfect  execution.  The  centre  of  the  tapestry 
shows  an  elaborate  coat-of-arms  in  a  baroque  cartouche  upheld  by 
two  winged  genii  with  trumpets  of  Fame.  Above,  a  ducal  crown  is 
held  by  two  amorini.  Below,  a  marvellously  executed  landscape  with 
river,  castle  and  mountains.  While  this  composition  is  essentially 
Flemish  and  late  baroque,  the  spirit  of  the  18th  century  manifests 
itself  in  the  coloring.  The  tapestry  almost  forestalls  the  style  of 
Boucher  in  the  delicate  pastel  shades,  pink  and  blue,  in  the  refined 
transparency  of  the  colors,  in  the  charming  rendering  of  the  female 
genii,  and  in  the  interpretation  of  the  flowers,  which  might  almost 
have  been  taken  from  a  tapestry-woven  Beauvais  screen  by  Oudry. 
A  curious  detail  may  be  noted:  The  Order  of  the  Golden  Fleece 
has  later  been  added  in  gold  embroidery  to  the  coat-of-arms. 

Size,  12  feet  2  inches  x  10  feet  1  inch 

[SEE  ILLUSTRATION] 
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IMPORTANT  FLEMISH  ARMORIAL  TAPESTRY,  SIGNED  LECLERC 
BRUSSELS,  ABOUT  1700 
[NUMBER  282] 


283    LATE  SIXTEENTH  CENTURY  RENAISSANCE  TAPESTRY 

FLEMISH,  BRUSSELS  WORKSHOPS 

The  present  tapestry  is  one  of  a  set  of  the  story  of  Samson.  It  is  a 
^  very  fine  specimen  of  the  finest  Brussels  weave  of  the  second  half  of 
5  the  16th  century.  The  tapestry  craft  of  Brussels  had  its  period  of 
glory  at  this  epoch.  The  cartoon  shows  clearly  the  origin  of  design 
and  fabric.  Through  the  influence  of  the  Italian  Renaissance,  an 
entirely  new  style  of  classic  inspiration  spread  in  Flanders  during 
the  first  half  of  the  16th  century.  Barent  van  Orley,  a  pupil  of 
Raphael,  brought  Raphael's  cartoons  of  the  Acts  of  the  Apostles 
series  to  Flanders  and  surveyed  the  weaving.  These  tapestries 
created  an  enormous  sensation  and  caused  a  complete  change  of 
Flemish  designs  and  borders.  The  designs — until  then  of  late  Gothic 
inspiration — were  from  that  time  on  inspired  by  the  Italian  Renais- 
sance and  were  the  work  mainly  of  Flemish  artists  educated  in  Italy, 
such  as,  for  instance,  Barent  van  Orley,  who  designed  many  excel- 
lent tapestries.  Brussels  tapestries  were  sought  for  by  all  important 
European  potentates.  The  most  important  collections  are  those  of 
the  Spanish  Royal  house  and  of  the  former  Austrian  crown.  The 
present  tapestry  is  of  equal  merit  to  the  best  specimens  of  the  above- 
mentioned  collections.  The  border  design  too  shows  the  inspiration 
of  the  Renaissance.  Allegorical  figures,  such  as  "Fides",  Faith — 
combined  with  groups  of  flowers  and  landscape  compositions — are 
inspired  by  Raphael's  Grotesques  and  are  characteristic  of  the  16th 
century  Brussels  work.  Of  particular  interest  in  the  present  piece 
are  the  two  panels  showing  the  lion  sparing  the  life  of  a  stag,  with 
the  Latin  inscription  "parcere  magni  animi  est" — "to  spare  the  van- 
quished is  sign  of  great  character."  In  the  centre  field  are  different 
scenes  in  the  life  of  Samson.  In  the  centre  the  betrothal  of  Samson 
and  Delilah.  The  tapestry  is  not  only  of  remarkable  quality;  it  is 
also  in  a  state  of  excellent  preservation.  Exhibited  at  the  Metro- 
politan Museum  of  Art,  New  York. 

Size,  9  feet  4  inches  x  10  feet  11  inches 


[SEE  ILLUSTRATION] 
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SIXTEENTH  CENTURY  FLEMISH  RENAISSANCE  TAPESTRY 
"SAMSON  AND  DELILAH" 

[NUMBER  283] 


[NUMBER  284] 

284    ANTIQUE  ARRAS  TAPESTRY  era  of  louis  xii 

Representing  "La  Farendolle",  a  French  dance  of  the  period ;  one  of 
the  rare  epoque  series  called  "Les  Amours  de  Gombault  et  Mace." 
From  the  celebrated  Arras  looms,  showing  mellowed  colorings,  with 

q  village  landscape  and  seignorial  chateau,  etc.  Ten  small  personages 
appear  in  the  dance,  while  smaller  figures  and  sheep  are  seen  in  the 
distance.  The  foreground  also  displays  flowers,  pheasants  and  a 
heron,  together  with  a  dog  and  sheep.  The  decorative  composition 
includes  nine  Gothic  inscriptions  in  old  French.  The  exceptionally 
fine  wide  border  is  woven  with  fruits,  flowers,  late  Gothic  attributes 
and  ram's  heads,  after  the  cartoons  of  Laurent  Guyot. 
The  predominating  colors  are  pale  yellows,  varied  tones  of  old-rose, 
pinkish-reds,  soft  old  blues,  and  variable  greens,  together  with  a 
modicum  of  creamy-white.  In  unusual  state  of  preservation ;  dating 
towards  the  end  of  the  15th  or  early  16th  century.  The  cheerful 
design  and  coloring  make  it  particularly  interesting  from  a  decora- 
tive point.    (J.  N.  Jams  Collection) 

Height,  11  feet  5  incites;  width,  14  feet  5  inches 

[SEE  ILLUSTRATION] 
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IMPORTANT  MIRROR-BLACK  PORCELAIN  VASE 

kang-hsi  period 
[number  671] 
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